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artefact athensØIRØAMØIMDEOEMDEMSØMNMOQNÜSØAQSRØNQGAMIRASINM�ØBAREDØIMØ!SHEMR�Ø'QEECE�Ø
and the brainchild of dr Kostas Prapoglou, archaeologist-architect, contemporary art 
critic and curator. Having developed a keen interest in notions of transnational and 
transhistorical perspectives, his curatorial practice investigates the ongoing discourse 
of socio-political parameters that are embedded in continuously emerging paradigms of 
ancient and contemporary cross-cultural mythologies.

artefact athens engages with the work of artists based in every corner of the world, whose 
practice channels innovative ideas echoing the temporality of human consciousness and 
IMUERSIGASERØSHEØKAMDRCAOEØNFØLTKSIFACESEDØRNCINCTKSTQAKØEMUIQNMLEMSR�Ø2EÝECSIMGØTONMØ
the world and our relation to it, each project is a survey of corporeality and ephemerality 
under the prism of our subjective perception of reality, the volatility of quotidian balances 
and information warfare.

We place emphasis on paramount issues that constantly reshape our present and future 
self, such as ecology and climate change, technological transformation and advancement, 
economic meltdown and hardship, pandemic crises, food politics, interpersonal 
relationships, human mobility, facets of heritage and functional linguistic perspectives. 
3ISE�SILEROECIÜCISXØ AMDØ CNMSEWSQERONMRIUEMERRØ KIEØ VISHIMØ SHEØ ILLEDIASEØ IMSEQERSRØ NFØ
artefact athens. 

We believe that activating an abandoned building or a muted location progressively 
renders a gaze that focuses both backward and forward, inward and outward. It unfolds 
the ability to re-think beyond the boundaries of a conventional or institutional space and 
liberate the creative spirit. We also give a new pulse to those living entities and a second 
CHAMCEØSNØBQEASHEØAMDØROEAJØABNTSØSHEIQØHIRSNQXØSHQNTGHØSHEØKAMGTAGEØNFØAQSIRSICØOQAWIR�

/TQØCNMCEOSRØAMDØLNDTRØNOEQAMDIØRTQFACEØAMDØAQEØDEÜMEDØIMØQEKASINMØSNØSHEØELEQGEMCIERØ
of our current time and the narrative each hosting venue conceals. Artists are invited 
to respond utilising their cross-disciplinary visual vocabulary through installations, video, 
soundscapes, sculpture, painting, photography and performance. We envisage their work 
ARØ AMØ AGEMSØ GIUIMGØ BIQSHØ SNØ AØ SAWNMNLXØ NFØ ONRRIBIKISIERØ VISHØ HTLAMØ EWIRSEMCEØ ARØ SHEØ
protagonist, undergoing a constant battle with time and space.

/TQØLIRRINMØIRØSNØACJMNVKEDGEØAMDØADDQERRØSHEØRIGMIÜCAMCEØNFØCNMSELONQAQXØAQSØIMØSNDAXaRØ
CTKSTQEØAMDØELONVEQØISRØOQEREMCEØARØAØSNNKØFNQØUIEVIMG�ØQEILAGIMIMGØAMDØEWOEQIEMCIMGØKIFE�Ø
7EØREEJØSNØCNKKECSIUEKXØTMOACJØISRØSQTEØLEAMIMGØKAXEQØAàEQØKAXEQ�ØDEUIREØAØLEMSAKØSEQQISNQXØ
for limitless and unconditional dreaming and mediate the dialectics of emotion and desire.

7EØ RTOONQSØ JMNVKEDGEØ OQNDTCSINMØ AMDØ CQISICAKØ EWCHAMGEØ SHASØ DIRQTOSØ AMDØ EWOAMDØ SHEØ
margins between disciplines. At the same time, we focus on diverse frameworks that 
interconnect the arts, humanities, technology and social sciences.
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4HEØORXCHIASQICØHNROISAKØNFØ$AFMIØ IRØRISTASEDØNMØSHEØAWIRØNFØSHEØAMCIEMSØ3ACQEDØ
7AXØ CNMMECSIMGØ !SHEMRØ VISHØ SHEØ SNVMØ NFØ %KETRIRØ �VHEQEØ SHEØ OQNCERRINMAKØ
CEQELNMXØNFØSHEØ%KETRIAMØ-XRSEQIERØTREDØSNØSAJEØOKACEØIMØAMSIPTISX	ØAMDØNOONRISEØ
the sanctuary of Dafnios Apollo, above which the Byzantine monastery of Dafni 
was later erected in the 6th century AD.

In an area of high spiritual and mental rebirth since ancient times, the Psychiatric 
Hospital of Attica in Dafni was built in 1925 as the first State Psychiatric Hospital 
and has been continuously functioning ever since. 

4HEØEWHIBISINMØSAJERØOKACEØ IMØNMEØNFØ SHEØ KAQGEQØ^MNVØABAMDNMED^ØBTIKDIMGRØNFØ
the hospital grounds. Its focus transcends beyond the objective hypostasis of a 
psychiatric facility. It gazes further away from ideas of institutional confinement, 
it overrides mental illness as a medical condition and it surveys the structural 
constraints and qualities of the mind in relation with space and time.

3OACEKERRMERRØ �HAUIMGØAMDØTMDEQRSAMDIMGØMNØBNQDEQRØNQØ KILISR	Ø IRØAØ SEQLØ SHASØ
IRØ FTQSHEQØ IMUERSIGASEDØ IMØ SHIRØ EWHIBISINM�Ø7EØ AKRNØ EWOKNQEØ HNVØ CNMRCINTRMERR�Ø
KAMGTAGEØAMDØROEECHØRSAMDØAGAIMRSØGQAUISXØAMDØHNVØNàEMSILERØUIRTAKØKAMDRCAOERØ
turn into mindscapes and vice versa. Notions of the inside and outside are also 
being taken into account.

Where is insanity really located? Where do we normally find the real madhouse? 

reality check
SEWSØBXØDQØ+NRSARØ0QAONGKNT�ØCTQASNQ

imagination is the only weapon in the war against reality
— Lewis Carroll, through the mouth of Cheshire Cat, 

Alice in Wonderland, 1865
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4HIRØIRØMNSØAMØEWHIBISINMØABNTSØSHEØORXCHIASQICØHNROISAKØOEQØRE�ØUIEVEQRØEMSEQØSHEØ
micro-cosmos of an asylum but leave having witnessed what spaceless time 
and timeless space might mean, filtered through the omnipresence of human 
consciousness. The hospital is a simple point of embarkation and reality check 
BQIMGRØ SNØ SHEØ FNQEØ MNSØ NMKXØ SHEØ IDENKNGICAKØ FNKKIERØ NFØ NTQØ EWIRSEMCE�Ø BTSØ AKRNØ
TMOACJRØAMDØTMFNKDRØISRØLEAMIMGØKAXEQØAàEQØKAXEQ�Ø

4HEØQEREAQCHØFNQØSHIRØEWHIBISINMØBEGAMØREUEQAKØLNMSHRØBEFNQEØCNUID��ØBECALEØ
AØ FTMDALEMSAKØ OAQSØ NFØ NTQØ KIUERØ AMDØ SHEØ VNQKDØ RSAQSEDØ EWOEQIEMCIMGØ REUEQEØ
KNCJDNVMR�Ø4HEØOAQADNWICAKØRXMCHQNMIRASINMØAMDØSILIMGØNFØSHEØCTQQEMSØOAMDELICØ
situation with the conceptual framework of the show, became an additional vital 
EKELEMSØIMØSHEØCQEASIUEØOQAWIRØNFØAKKØOAQSICIOASIMGØAQSIRSRØBECATREØ̂ ALNMGRSØNSHEQØ
SHIMGR^ØSHEXØAKKØEWOEQIEMCEDØSHEIQØNVMØOEQRNMAKØQERSQAIMSØAMDØEWOEQIEMCEDØVHASØ
the inside and the outside could possibly mean on an interpersonal, social, and 
universal level. Perhaps, for the first time, everyone on this planet went through 
SHEØUEQXØRALEØRISTASINMØASØSHEØRALEØSILEØ�AØJIMDØNFØAØCNKKECSIUEØIRNKASINM	�ØSHTRØ
QEGIRSEQIMGØ AØ MEVØ CNLLNMØ IMSEQCTKSTQAKØ QEFEQEMCE�Ø 4HEØ EWHIBISINMØ CNMCEOS�Ø
consequently, reverberates the oddity of life through the manifestations of our 
QEAKØ^TMOQEDICSABKE^ØAMDØLTSTAKØEUEQXDAXØKIFE�Ø

time and space are modes by which 
we think and not conditions in which we live

— Albert Einstein

Thirty-four artists have been invited to participate with site-specific and 
CNMSEWSQERONMRIUEØVNQJRØELBQACIMGØSHEØDIUEQRISXØNFØSHEIQØUIRTAKØ�NQØMNMUIRTAK	Ø
vocabulary through installations, video, soundscapes, sculpture, photography and 
performance. Each artist is allocated a separate room and viewers are free to 
MAUIGASEØSHELREKUERØVISHIMØSHEØBTIKDIMG�ØEWOKNQEØAMDØDIRCNUEQØSHEIQØVNQJR�Ø

Each artist unveils their own perception of reality employing the medium they 
HAUEØBEEMØOQACSICIMGØNMØNQØRSAQSEDØEWOEQILEMSIMGØTSIKIRIMGØMEVØLASEQIAKRØVISHØ
which they felt a new connection, and adapted to particular components dictated 
by the environment of our building. 

While the works are deeply esoteric as well as personal, they simultaneously 
touch upon issues we all deal with or usually feel awkward to share in the open. 
There is a fine line separating sanity from insanity and this is a paramount 
parameter that all artists attempt to convey here. 

Reality check is a story that features an array of protagonists; time, space and 
HTLAMØEWIRSEMCE�Ø!KKØSHQEEØDICSASEØSHEØUIRTAKØKEWICNMØNFØSHEØVNQJRØNMØUIEV�ØRHAOIMGØ
up convoluted narratives and allowing us to develop our own individual awareness 

of actuality. These works play a manifold role on a par with our protagonists, 
LEQEKXØDQIUEMØBXØNTQØILOTKRER�ØELNSINMRØAMDØCNGMISIUEØASSISTDIMAKØRHIàR�Ø4HEQEØ
IRØMNSØAØRESØRCQIOSØAMD�ØLAXBE�ØSHIRØSEWSØRHNTKDØMNSØEWIRSØASØAKK�ØEUEQXSHIMGØRHNTKDØ
really be open to free observation and interpretation by everybody.

time is a measure or an idea, it does not exist. 
_Ø!MSIOHNMØNFØ2HALMTRØ�������Ø"�#�	�Ø

Athenian orator and statesman

All installations on display are robust mindfields and multi-layered constructs.

eozen Agopian’s domain is an amalgamation of materials that have undergone 
a long course of physical effort incorporating reaping, cracking, tearing and 
cutting. Broken into pieces/piece togetherØ ���������	Ø IRØ AØ UIRTAKØ OAMNQALAØ
EMCAORTKASIMGØ SHEØ OQAWERØ NFØ CNMMECSINMØ AMDØ DIRCNMMECSINM�Ø CNMRSQTCSINMØ AMDØ
deconstruction. The vigorous metaphors escaping from every inch of her fabrics 
and threads are a tribute to the omnipresent negotiations of life and the condition 
NFØTMABASIMGØÝTW�

The environment of lydia Andrioti brings a different perspective into everything 
that we know of. )NÚBETWEENÚTHEÚDAYÚWITHOUTÚYESTERDAYÚANDÚTHEÚDAYÚAâERÚTOMORROW 
�����	�ØCNMCEMSQASERØEKELEMSRØNFØNTQØOKAMESØAMDØSHEØTMIUEQREØISØBEKNMGRØSNØVISHIMØ
the restraints of a room. Earth from the countryside, sprouted plant seeds and 
FQEEØLNUIMGØIMRECSRØCNEWIRSØHAQLNMINTRKXØVISHØAØCTQINTRØRCTKOSTQEØIMØSHEØHEAQSØNFØ
her space. Blowing up the scale of one of her platonic solids, the artist cognises 
AØONVEQFTKØTMISXØVISHØAØLESAOHXRICAKØQEAKLØAMDØOQILNQDIAKØIMSEKKIGEMCE�Ø&ACESRØ
of spirituality and self-awareness dominate here, in tandem with the higher 
meaning of reconnection, re-awakening and ubiquitous wisdom. In unremitting 
DIAKNGTEØVISHØSHEØTMIUEQRE�Ø!MDQINSIaRØVNQJØIRØAØCNMCEOSTAKØIMUERSIGASINMØNFØ`VHNØ
VEØAQEaØEMØLARRE�

The yardØ �����	Ø BXØkaterina Apostolidou echoes through the voices of two 
individuals, closely related to the former Psychiatric Hospital of Corfu for female 
patients, bygone conditions of institutionalisation. The scrupulously orchestrated 
sound material disorientates the viewer and generates an obscure ambiance 
that is also complimented by the visual components of the two reciprocating 
video channels. Troubling spatial discontinuities on a par with human utopianism, 
challenge ideas of normality and abnormality, simultaneously suggesting 
methods of healing and catharsis that lead towards a state of discharge and 
deinstitutionalisation.

The Garden of MaladiesØ�����	�ØIRØZeina Barakeh’s interpretation on aspects of 
SHEØAMSHQNONRCEMEØAMDØSHEØSQNOERØVEØHAUEØBEEMØEWOEQIEMCIMGØDIREAREØAMDØGKNBAKØ
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pandemics. Her animation references covid-19 and all subsequent issues related 
to biowarfare, biosecurity and the channels through which we come up against 
trauma and the ways we can finally achieve safety and salvation. Redolent of 
(IEQNMXLTRØ"NRCHaRØRTQQEAKIRL�Ø"AQAJEHaRØAMILASINMØVARØCQEASEDØARØAMØNDXRREXØ
of contemplation encouraging us to rethink about the reality we live in and 
reconsider our world, society and environment.

The film In AbsentiaØ �����	ØBXØBrothers Quay is a perpetual journey into the 
subconscious, propelling our attention towards the multi-faceted planes of 
consciousness and the fine line between the real and the imaginary. Immersed 
IMØAØOAQAKKEKØTMIUEQRE�ØSHEØFIKLaRØFELAKEØCHAQACSEQØECHNERØAØCNMRSAMSKXØCHAMGIMGØ
totality, fabricating a surreal domain we are all invited to unite with. Tricking the 
eye with visual discontinuities, the artists indulge us in a trove of nostalgia, loss 
and an estranging unveiling of the intellect.

In Juste le tempsØ �����	Ø BXØRobert cahen, an unidentified emotional rhythm 
OEQLEASERØ SILEKERRØ ROACE�Ø UNIDIMGØ AMØ EMDELICØ REMREØ NFØ TMDEFIMEDØ AMWIESX�Ø
which unsuspectingly converts into a dreamy realm. Through this film, the artist 
conjures the quality of the fragility of the moment, which intertwines with the 
BKEAJØQTIMRØNFØSHEØREKF�Ø)SØQECNMSEWSTAKIRERØSHEØUIEVEQaRØREMREØNFØROACEØAMDØRIYEØ
and forming a deep interpersonal connection.

Emerging through its sheer minimalism, BORDERLINE DO NOT CROSSØ�����	ØBXØ
lydia dambassina, is both a prayer and a directive; an appeal for regeneration. 
"EAQIMGØDNLIMAMSØATSNBINGQAOHICAKØQEFEQEMCERØSHASØQECAKKØSHEØAQSIRSaRØRSTDIERØIMØ
psychiatric epidemiology, her installation is an interpersonal statement of weight-
KIàIMGØAMDØKIBEQASINM�Ø4HEØOQIMSEDØOHQAREØNMØSHEØÝNNQØSAOEØIRØAØQELIMDEQØSNØJEEOØ
away from the right to be, while the blowing curtain of the wide-open balcony 
DNNQØRIGMIFIERØSHEØOASHØSNVAQDRØTMQERSQICSEDØQEKEAREØAMDØFQEEDNL�Ø&NCTRIMGØNMØ
NTQØCNKKECSIUEØTMCNMRCINTRMERR�Ø$ALBARRIMAØOQNONRERØAØROASIAKØEWSEQMAKIRASINMØ
as a therapeutic method to unchain our mind from all inequalities and disparities. 

With her installation, diohandiØBQIMGRØAØSQAMRFNQLASIUEØEWOEQIEMCEØSNØSHEØUIEVEQ�Ø
%WOAMDIMGØNMØSHELERØIMUNKUIMGØUIRTAKØKILISASINMR�ØDAFNI 2021Ø�����	ØIRØAMØEKEGXØ
SNØ SHEØ MAUIGASINMAKØ TMCEQSAIMSIERØ NFØ SHEØ RTBCNMRCINTR�Ø !àEQØ HAUIMGØ RSTDIEDØ
thoroughly the architecture of the building and its integral spatial elements, the 
AQSIRSØDEUIRERØAØORXCHNGEMICØPTERSØSNVAQDRØSHEØDEOSHRØNFØSHEØTMJMNVM�Ø&NKKNVIMGØ
a route through the long corridor, we are distracted by the abstract soundscape 
SHASØEWCEEDRØTR�Ø!MDØAKSHNTGHØISØIRØTMCKEAQØVHESHEQØSHEREØAQEØSHEØUNICERØNFØSHEØ
past, present or future, the emerging transcendental sphere leads us towards a 
ghostly pathway that channels the desire to endure and carry on being.

AnaktoronØ�����	ØBXØAngie drakopoulos epitomises the ceaseless human need 
SNØEWIRS�ØEROECIAKKXØIMØSILERØNFØHAQDRHIO�Ø4HEØUIRTAKØQEFEQEMCERØNFØSHEØUIDENØAMDØ
OQIMSRØ NMØ RHNVØ CNMFIMEØ AØ KNCTRØ NFØ AMØ IMMEQØ RAMCSTL�Ø %UNCASIUEØ NFØ #AQKØ *TMGaRØ

interpretation of the serpent as the ancestral symbol of healing and hidden 
libido, the artist creates an environment where nature has its own adjuvant 
purpose. The interconnectedness of inner architectural spaces with the outer 
natural world effectuates our utmost covet to repair and reclaim our life. 

Whirling into light – an homage to Vico Nahmias �����	Ø BXØ efi Fouriki and 
lambros taklisØCNMUEXRØAMØASSELOSØSNØQEEUAKTASEØSHEØKILISRØNFØNTQØEWIRSEMCE�Ø4HEØ
employment of sound, motion, water, light and darkness signifies our understanding 
of timelessness and atemporality emerging through an immersive situation. This 
is where the present inevitably turns into a subjective value in connection with 
neural mechanisms of time perception. Inspired by the meditational practices, 
mindfulness techniques and inward dimension of Sufism, the two artists unlock 
the condition of self-captivity and create a new substitutional reality of a placeless 
place. 

The photographic installation Exercises in Speaking Out, vol. 3 (Flowers)Ø�����	ØBXØ
Aikaterini gegisian�ØIRØAØȫNTQMEXØSHQNTGHØSHEØAQSIRSaRØUARSØAQCHIUEØNFØ��RØ'QEEJØ
LAGAYIMERØAILIMGØASØPTERSINMIMGØSHEØAERSHESIRASINMØNFØEWOEQIEMCEØARØAØFNQLØNFØAØ
conscious or subconscious narrative. Unbound by instructions and directives, the 
viewer dives into a visual adventure, where colours and their chemical reactions 
dictate the ways we see them and therefore the way we comprehend and 
reimagine reality through emotion, cognition and logic.

�ÚFRAGMENTEDÚGLACIERÚINÚMYÚROOMÚOBSERVINGÚAÚSTILLÚLIFEÚ_ÚaHOMAGEÚTOÚCLIMATEÚCHANGEb 
�����	ØBXØYorgos giotsas registers the phenomenon of climate change as a 
point of embarkation reacting to esoteric crisis and transition. Escaping from the 
subjective meaning of time and space, the artist generates a new domain, where 
iceberg fragments are seen as a simulation of a natural event strangely taking 
place within a controlled environment. Also containing pieces of still life, his 
habitat implies the diverse states of mind, where paranoia and sanity usually co-
EWIRS�Ø4HIRØIRØSHEØAQSIRSaRØQEFTGE�ØAMØEWALIMASINMØCHALBEQØVHEQEØCEQSAIMØ`VEASHEQaØ
CNMDISINMRØ AQEØ BEIMGØ RCQTSIMIREDØ AMDØ OAQAKKEKIREDØVISHØ NTQØ OEQOKEWIMGØ CNRLNR�Ø
TSSEQIMGØSEWSTQERØNFØORETDNØHTLAMIRLØAMDØEMSQNOX�Ø

The title of Irini gonou’s installation borrows a verse from The Tawasin, a poem 
by Mansur Al-Hallaj, a 10th century Persian poet, mystic and teacher of Sufism. 
Illusion with you has no illusionØ�����	ØEWOKNQERØSHEØSILEKERRØLESALNQOHNRIRØNFØSHEØ
self, the annihilation of the ego and the dialectics of spiritual freedom. Imbued 
VISHØAMØABTMDAMSØKXQICIRLØARØVEKKØARØTMFEIGMEDØQNLAMSICIRL�ØSHEØAQSIRSaRØVNQJRØ
pronounce the intensified inwardness and the ethereal hypostasis of the human 
energy and aura.

In full bloomØ�����	�ØAØUIDENØBXØZoe Hatziyannaki reacts to those remnants on 
SHEØBTIKDIMGaRØVAKKØRTQFACERØSHASØNMCEØTREDØSNØBQIMGØSNØSHEØOQEUINTRØIMHABISAMSRØAMØ
AQSIFICIAKØREMREØNFØNTSRIDEØIMRIDE�Ø3SICJEQRØNFØÝNVEQR�ØBIQDRØAMDØIMRECSRØCNLEØBACJØ
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to life and become part of a new reality blurring the boundaries between fact and 
the imaginary, the real and virtual. Incorporating a dash of impossibility in her 
narrative, the artist denotes the healing effects of nature on the human psyche 
AMDØSHEØONSEMCXØSNØQECAKIBQASEØFQNLØREKFCNMÝICSØSNØREKFHEAKIMG�Ø

Reciprocal SynchronyØ �����	ØBXØdaniel Hill is the perfect device to reveal the 
ability of natural world to reset itself, involving in this process every single 
part of it, including humans. Through a soundscape of cicadas, which entails 
ÝTCSTASINMRØ NFØ ROECIFICØ NRCIKKASINMRØ AMDØ QHXSHLICØ OASSEQMRØ SHASØ AQE�Ø BIYAQQEKX�Ø
within the range of the human heartbeat as well as our brainwaves, the artist 
EMGEMDEQRØAØ QELAQJABKEØ RNMICØ EWOEQIEMCE�Ø4HEØ RONQADICØ RXMCHQNMIRASINMØNFØAKKØ
cicadas is employed as a metaphor for symbiosis pointing at the wider picture 
of alignment, unification and agreement between the natural and the human 
worlds. 

VesselØ�����	ØBXØmarion Inglessi features a constellation of ambiguous objects, 
an archive of unknown artefacts. Taking into account the ample ancient past of 
SHEØHNROISAKØAQEAØAMDØȫTWSAONRIMGØISØAGAIMRSØISRØCTQQEMSØRSASTR�ØVHEQEØSHEØ3ACQEDØ
Way has been turned into a busy avenue with heavy traffic, the artist converts 
these two moments of time into hybrid specimens of an undefined civilisation. 
Carriers of memory and untold dreams, her entities are puzzling vessels of 
displacement; an equivocal interpretation of the erosion of memory and identity.

elina Ioannou’s Aestivation (Composition with Stone Skins, Swimming Fin and 
Column)Ø�����	�ØIRØAØCABIMESØNFØCTQINRISIERØCNMSAIMIMGØAØBQICNKAGEØNFØHAMDLADEØ
fossilised-looking objects. Resembling organisms in a peculiar state of 
HIBEQMASINMØAMDØCNEWIRSIMGØVISHØQELMAMSRØNFØAMØTMIDEMSIFIEDØLNLEMSØIMØSILE�Ø
SHEØ IMRSAKKASINMØ IRØ AMØ TMNQSHNDNWØ RCEMEØ IMØ KILBN�Ø 3TROEMDIMGØ SHEØLEAMIMGØ NFØ
time with her debris that seem to defy gravitational laws, the artist mediates 
HEQØCNMCEOSINMØNFØSILEKERRØEWIRSEMCEØTMDEQØSHEØKEMRØNFØAMØTMEMDIMGØREAQCHØFNQØ
optimal balance. 

Vassilis karouk with his installation TamarackØ �����	Ø EWOAMDRØ NMØ SHELERØ
involving the role and the evolution of consciousness and cognition, and the 
ways we are programmed to integrate multiple pieces of quotidian data across 
space and time. Activated by unconscious stimuli, such functions may be initiated 
automatically whereas at the same time they can all be the result of a controlled 
socio-political and cultural infrastructure. Imbued with a caustic approach, the 
artist reminds us of the boundless and utopian traits of consciousness ruptured 
BXØ CHANSICØ SQAMRFIGTQASINMR�Ø AMDØ OQNLOSRØ TRØ SNØ QEEWALIMEØ AMDØ QEDIRCNUEQØ ISØ
afresh.

Renee magnanti with CrossroadsØ �����	Ø ROEAJRØ ABNTSØ SHEØ IMSEQSELONQAKØ
importance of art throughout the centuries and the multifaceted ways this 
HARØBEEMØSHEØCNMDTISØNFØEWOQERRINM�Ø&NCTRIMGØNMØSHEØQNKEØNFØVNLEMØARØCQEASNQRØ

utilising multitudinous mediums, the artist addresses emotion and diverse cultural 
IDEMSISXØARØSHEXØAQEØBNSHØEWOQERREDØSHQNTGHØSHEØIDEAØNFØNOONRISERØAMDØCNMMECSIUISX�Ø
EMHAMCIMGØSHEØEUEQKARSIMGØCNMSQIBTSINMØSNØRNCIESXØVISHIMØAØCNMSEWSØNFØROACEKERRØ
time.

despina meimaroglou’s Terrestrial limitationsØ �����	Ø AQSICTKASERØ SHEØ AQSIRSaRØ
REKFCNMSAIMLEMSØEWOEQIEMCEØVISHIMØSHEØBNTMDAQIERØNFØHEQØNVMØHNLE�Ø )MROIQEDØ
BXØ-AQCEKØ$TCHLAOaRØÉtant donnés, Meimaroglou creates a room within a room 
caging herself and disorientating the viewer while, at the same time, making 
AØ RAQCARSICØ QELAQJØ NUEQØ SNTQIRSØ NOEQASNQRaØ HNKIDAXØ BAMMEQR�Ø !KKNVIMGØ UIRTAKØ
access onto a single further opening through a hole on a wall, we suddenly see 
a distorted image of the artist herself at a distance, playing hide and seek with 
TR�Ø7ISHØKIGHSØAMDØISRØQEÝECSINMRØASØCNMRSAMSØOKAXØAMDØIMØDIAKNGTEØVISHØKAXEQRØNFØ
shadow and darkness, the installation accentuates our constant battle with time 
and our unpredictable relationship with it. 

When I love you…Ø�����	ØBXØVana ntatsouli, surfaces as a convoluted construct 
of the unconscious. The enigmatic and otherworldly beauty of her installation 
EWOASQIASERØUIEVEQRØ IMSNØAØDQEALKIJEØ SEQQISNQX�ØVHICHØ KIERØNMØ SHEØCQNRRQNADRØNFØ
realism and the unnatural, establishing a concealed sub-universe. The illusive 
VASEQØ FEASTQEØ ^AMØ EWSQAUAGAMSØ FNTMSAIMØ NFØ KIFEØ BTQRSIMGØ NFØ CNKNTQ^Ø RSAMDRØ ARØ
AØ BEACNMØ NFØ HNOEØ AMDØ NOSILIRL�Ø EUNJIMGØ AØ LTKSIFACSNQIAKØ ELNSINMAKØ ÝTIDISXØ
that elucidates the disparate elasticity of time. Viewers are welcome to stay 
here and engage in an elevating crossing towards new fields of knowledge and 
consciousness. 

A river apartØ �����	Ø BXØ Bill Pangburn traverses across notions of physical 
materiality and visual materialisation encompassing a synthesis of dislocated 
time and space. The characteristics of a disembodying environment are 
QEUEQBEQASEDØ BXØ ELOHARIRIMGØ NMØ SHEØ MNESICØ ÝNVØ SHASØ OEQUADERØ SHEØ SQAȫECSNQXØ
of heterogeneous and divergent mindscapes and the elusive quality of memory.

)MÝTEMCEDØBXØSHEØVNQJRØNFØOHIKNRNOHEQØ(EMQIØ"EQGRNM�Øeleni Panouklia initiates 
AØLESHNDNKNGXØNFØAQCHIUIMGØLMELNMICØSQACER�ØQEÝECSIMGØSHEØAOOEQCEOSINMØNFØSHEØ
space that surrounds us and its impact on the psyche. Departing from snippets of 
nutriment such as seeds and fruit stone, Archiving attempts or the first melon I stole 
�����	�ØIRØAMØEMDEAUNTQØSNØEWOKNQEØAMDØABRNQBØSHEØNTSRIDEØVNQKDØBXØQECNQDIMGØAMDØ
cataloguing recurring habitual tendencies in order to search further and decode 
NMEREKF�Ø&NQØ SHEØAQSIRS�Ø KIFEØ IRØAØ CNMSIMTNTRØAMDØTMIMSEQQTOSEDØCQEASIUEØ ILOTKREØ
SHASØOQNȫECSRØISREKFØIMSNØSHEØIMFIMISEØAMDØSHEØRTBȫECSIUEØEWOEQIEMCEØNFØSILE�Ø

Vivi Perysinaki’s I come anewØ �����	Ø QELIMIRCERØ SHEØ AKKEGNQICAKØ LECHAMIRLØ
of rebirth. Her cocoon-like formations resemble stages beyond our mortal 
desperation and become advanced self-portraits of life. They are incubators of a 
metamorphosed interiority, narrating a sublime cycle of the self as an interminable 
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evolving entity. In a world increasingly divorced from our physical landscape, the 
installation alludes to an alternative stratum of being, where the human body may 
be controlled as a time-ship and converted into a new upgraded force.

Ada Petranaki’s Open LineØ �����	ØSQAMROIQERØARØAØLNMTLEMSAKØLAMIFERSASINMØ
NFØSHEØȫNTQMEXØNFØSHEØRNTKØAMDØSHEØHATMSNKNGICAKØSEWSTQERØ�ACCNQDIMGØSNØ*ACPTERØ
$EQQIDA	ØNFØDIROKACELEMSØVHESHEQØSHIRØEWOAMDRØTMKILISEDKXØAMDØTMCNMDISINMAKKXØ
NMØAØCNQONQEAKØARØVEKKØARØAØMNESICØROHEQE�Ø4HEØIMRSAKKASINMØOQNONRERØAMØEWNDTRØ
SNVAQDRØSHEØIMFIMISEØARØRNNMØARØUIEVEQRØEMSEQØSHEØEWHIBISINMØVNQKD�Ø)SØSQAMRLISRØ
an uncanny sense of utopianism and a post-vision of nowness through the 
CNMÝTEMCEØNFØSILEDIKASINMØAMDØIMMEQØCQNRRIMG�

Echoes of TransformationØ �����	Ø BXØBelle shafir envisions multiple layers of 
corporeality resounding the labyrinthine course of transformation. Her installation 
VISHØHNQREHAIQØ �AØDIRSAMSØXESØRSTQDXØLELNQXØ FQNLØHEQØCHIKDHNNDØXEAQR	Ø IMØ KIMEØ
with the performative character of her work, survey and illustrate the idea of 
SQAMRFIGTQASINMØSHQNTGHØAØDEEOØOQNCERRØNFØQEELBNDILEMSØNFØSHEØHTLAMØBNDX�Ø&NQØ
Shafir, a new life with its spiritual development is always applied as a metaphor 
of who we really are and what we could potentially become.

Ward of the Feral HorsesØ�������	ØBXØorit Ben-shitrit, enfolds a meditation on 
movement and madness, which are deciphered as the conduit of force of passion 
and the politics of being. Receiving her inspiration from philosopher Noah Parker-
Sharpsteen, the artist creates a diverse situation, where surrealism and the 
NCCTKSØAQEØBARICØIMGQEDIEMSRØTMFNKDIMGØAØLEMSAKØEWEQCIREØSNØAFFIQLØSHEØBNQDEQKERRØ
SQAISRØ NFØ RAMISXØ AMDØ IMRAMISX�Ø 3HISQISaRØ OQNSAGNMIRSØ IRØ AØ CXBNQGØ TMDEQGNIMGØ AØ
schizophrenic upheaval. Unable to communicate with his pre-oedipal being, his 
LIMDØCQACJRØAMDØTMKEARHERØAMØNTSKAMDIRHØCAQMIUAKERPTEØDAMCEØSQNTOEØ^*IMM^ØVHNØ
AOOEAQØ FQNLØHIRØ QNNLaRØ FTQMIRHIMGR�Ø!ROECSRØNFØGEMDEQ�Ø REWTAKISXØAMDØ QACEØAQEØ
constantly emerging and, like an ancient Greek play, we become the witness of 
the emancipation and disenthralling of the human pneuma. 

dimitra skandali’s small dazzled nothingsØ�����	Ø�AØSISKEØBNQQNVEDØBXØAØUEQREØ
NFØ 'QEEJØ ONESØ 4ARRNRØ ,IUADISIR	�Ø IRØ AØ LTKSIDILEMRINMAKØ FIEKDØ NFØ LXQIADRØ NFØ
DQXØ ÝNVEQRØ AMDØ OKAMSØ OAQSR�Ø AKKØ OAIMRSAJIMGKXØVNUEMØ SNGESHEQ�Ø CQEASIMGØ AØ MEVØ
KXQICAKØ KAMDRCAOE�Ø %WOAMDIMGØ NUEQØ SHEØ UEQSICAKØ AMDØ HNQIYNMSAKØ IMSEQINQØ RTQFACERØ
of the space, the installation enacts as a new organism progressively invading 
the remnants of a previous life-form. It vocalises the momentary fragility and 
OEQIRHABIKISXØ NFØ NTQØ OQEREMCEØ NMØ AØ OAQØ VISHØ SHASØ NFØ MASTQEaRØ ARØ DEUARSASEDØ
wildfires in Greece and other parts of the planet have recently proven, while it 
contemporaneously symbolises the eternal and indestructible interconnectivity 
between natural environment and ourselves. 

The video installation by marianne strapatsakis and tania tsiridou embraces 
the innate tendency to seek affiliations with our surrounding living systems and 

other forms of life. Its title, Fragile WonderingØ�����	ØQERNMASERØVISHØNTQØTQGEØSNØ
reconnect with nature and succeed in re-establishing an equilibrium. Engaging 
advanced technological methods, the interactive video installation becomes 
unique with every viewer as it traces, reacts and responds to different movements 
VISHIMØSHEØQNNL�Ø2ECNMSEWSTAKIRIMGØSHEØREMREØNFØRIYEØAMDØROACE�ØAMDØROAVMIMGØAØ
sense of biophilia1, the work attempts to negate contemporary cacotopias and 
reset our senses with a polymorphous choreography of nature itself. 

Borrowed by a poem of Emily Dickinson, nikos tranos’ installation title Hope is 
the thing with feathers That perches in the soul �����	�ØCNLOQIRERØAMØACCTLTKASINMØ
of human-like figures. Malformed, misshapen, deformed and distorted, the 
grotesque looking beings are representations of our mortal life. Portraying our 
UICERØAMDØNTQØESHICAKØDIKELLAR�Ø4QAMNRØCNMFERRERØHIRØFEAQRØAMDØAMWIESIERØNMØSHEØ
FTSTQEØNFØHTLAMISX�Ø4QAUEQRIMGØACQNRRØUIRINMRØNFØEUNKTSINM�ØREWTAKISX�ØGEMDEQØÝTIDISXØ
and the battle of the subconscious, the work poses questions about the world and 
our relation to it under the prism of post-humanism and the frailty of the void. 
4HEØAQSIRSaRØONIGMAMSØFIGTQERØBECNLEØAØSNNKØFNQØUIEVIMGØAMDØEWOEQIEMCIMGØFTSTQISXØ
casting upon the present we think we live in.

"hDTIMEÚ STORIESØ �����	Ø BXØmarios VoutsinasØ DIUTKGERØ SNØ SHEØ GQEASERSØ EWSEMSØ
NTQØQEKASINMRHIOØVISHØSILE�ØAMDØHNVØNàEMSILERØSHIRØCAMØBEØAMØTSSEQKXØRTBȫECSIUEØ
situation. Distilled with a dry sense of humour, the installation is a conglomeration 
of uncountable wrist watches, meticulously woven into the metallic mesh of 
a bed mattress, all showing a different time. While we are challenged by the 
profound number of the collected items, we concurrently sense the awkwardness 
NFØSILEKERRMERR�ØEROECIAKKXØVHEMØVEØEWOEQIEMCEØISØDTQIMGØNTQØRKEEO�ØVHEQEØSILE�Ø
ROACEØAMDØNSHEQØRTBREPTEMSØILOEDILEMSRØAQEØEWOAMDEDØAMDØAMMTKKED�Ø

eleni Zouni’s Inner SourceØ�����	ØIRØAØSIDEØNFØFEEKIMGRØAMDØAQDNTQ�ØCNMFQNMSIMGØ
us with countless symbolical and allegorical glyphs and scripture fragments 
that escape from her suspended limpid surfaces, and bursting onto the walls 
of her room. Viewers are allowed to step inside and delve into a different world 
^SHEØ AQSIRSaRØ NVM^�Ø VHEQEØ LEDISASINM�Ø ROIQISTAKISX�Ø LXRSICIRLØ AMDØ LEMSAKØ �DIR	
NQIEMSASINMØCNKKIDEØSNGESHEQ�Ø:NTMIaRØVNQJØIRØEMEQGIREDØBXØSHEØOEQUARIUEØSEMRINMØ
BESVEEMØBNDIKXØREMRIBIKISX�ØROIQISTAKØVEKKBEIMGØAMDØDESNWØNFØSHEØLIMD�Ø

The true value of a human being can be found in the degree  
to which he has attained liberation from the self.

— Albert Einstein

1. biophilia is a term coined by Harvard naturalist, biologist and writer Dr Edward O. Wilson suggesting that 
humans possess an innate tendency to seek connections with nature and other forms of life.
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-z�pל���g�mØ�m�Øgjל��k��Ø�m�ØlpÎ�Ø|g�Ø��msØ|gמg�kץØj�gzqgiמÎ�Ø����Øzgs�g~tץ��
�m�ØqtÎ��

ÅtØ zkq�hל{{tsØ �m�Ø �niÍf�Ö �rip�Ï�lØ }Òqsk�Ø �gØץ j�g}tqk��|ÎØ zqttz��|ÎØ �kØ
k�ØÅtØץ�gØispqÏltoםgØ}ם )NÚBETWEENÚTHEÚDAYÚWITHOUTÚYESTERDAYÚANDÚTHEÚDAYÚAâERÚ
tomorrowØ�����	�Ø�oi|ks�qÑsk�Ø��t�~kÏgØ�toØz{gsÎ�mØץg�Ø|g�Ø�toØץמ�zgs�t�Ø��tØ
tztÏtØgoם��ØgsÎ|k�Øksם��Ø�psØzkq�tqץ��ÑsØksם�Øjpץg�Ïto�ØÇÑץgØgzםØ�msØמzg�-
nqt�Ø�zםqt�ØztoØh{g��gÏstosØ|g�ØÒs�tץg�Ø�osozלq~tosØgqץts�|לØץkØÒsgØgzם|tץ�tØ
i{ozם�Ø��msØ|gqjל�Ø�toØ~Ñqto�Ø�orלsts�g�Ø�msØ|{Ïץg|gØksם�ØgzםØ�gØz{g�ps�|לØ
��kqkלØ�m��ØmØ|g{{��Ò~s�jgØoztiqgץץÏlk�Ø�msØמzgqrmØץ�g�Ø��~oqÎ�Øksם�m�g�ØץkØ�mØ
-�m�g�Ø|g�Øgoם|��gץsm�Ø��o~Ò�Øzskoמ�tץk�g}o��|ÎØ�}gÏqgØ|g�Ø�msØgq~ÒitsmØstmץ
�tisp�Ïg�Ø|oq�gq~tמsØkjÑ�Ø�kØ�osjogםץ�ØץkØ�msØgsÑ�kqmØÒsst�gØ�m�Økzgsgמ�s-
jk�m��Ø�m�Øg}מzs��m�Ø|g�Ø�m�Øzgs�g~tמØzgqtמ�g�Ø�t}Ïg��Ø�kØÒsgsØgÒsgtØjל�{titØ
�gØksst�t{ti�|ÎØÒqkosgØi�gØ�tØ zt�t�Øץik�Øל��zgs�Ø�tØÒqitØ�m�Ø�sjq�Ñ�mØkץמ�kØ�tØץ
kÏץg��k�Ø��msØt{ם�mל�Øץg��

�ÚhpzÐØ �����	Ø �m�Ø�f�jpÍrf�Ö�ys��szÍisnØ gs�m~kÏØ Ò�gØץ gzםØ ���Ø}psÒ�Ø jמtØ
gץם�ps�Ø��ksלØ�osjkjkץÒspsØץkØ�tØzqÑmsØxo~�g�q�|םØ�t�t|tץkÏtØ�Òq|oqg�Ønm-
{ÒpsØg�nksÑs�Øzgqk{nts��|Ò�Ø�osnÎ|k�Ø�jqoץg�tztÏm�m��ØÅtØ�~t{g���|לØkstq~m-
��qpץÒstØm~m��|םØo{�|םØgztzqt�gsg�t{Ïlk�Ø�tsØnkg�ÎØ|g�Ø�osnÒ�k�Øץ�gØ�|t�k�sÎØ
gםץ��}g�qgØztoØkzÏ�m�Ø�oץz{mqÑsk�g�ØgzםØ�gØtz��|לØ��t�~kÏgØ�psØjמtØg{{m{t-
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kz�jqÑs�psØh�s�ktzqtht{Ñs�Ø��g�gqgiץÒsk�Ø~pq�|Ò�Øg�osÒ~k�k�Ø�kØzgqg{{m{ÏgØ
kØץ �tsØ gsnqÑz�stØ to�tzםץ���Ø gץ}��hm�tמsØ �jÒk�Ø |gsts�|ם�m�g�Ø |g�Ø gspץg{Ïg��Ø
zqt�kÏsts�g�Ø�goם�~qtsgØץknםjto�Økztמ{p�m�Ø|g�Ø|לngq�m�ØztoØtjmitמsØ�kØץÏgØ
|gל���g�mØgzk{konÒqp�m�Ø|g�ØgztÌjqoץg�tztÏm�m��Ø

4NØhÏs�kt The Garden of MaladiesØ�����	Øgzt�k{kÏØץÏgØkqץmskÏgØ�m�ØZeina Barakeh 
�~k��|לØץkØz�o~Ò�Ø�toØgsnqpzם|g�sto1Ø|g�Ø�to�Ø�qםzto�ØץkØ�to�ØtztÏto�Øh�ÑstoץkØ
g�nÒsk�k�Ø|g�Øzgi|ץ�ם�k�ØzgsjmץÏk��Ø�Ø|�stץמksmØk�|םsgØ�m�Ø �AMILASINM	Øgsg}Ò-
qk�g�Ø��tsØCNUID��Ø|g�Ø�kØם{gØ�gØ�o�~k��lץםksgØlm�Îץg�gØztoØ�osjÒts�g�ØץkØ�tsØ
h�t{ti�|םØzם{kץtØ�BINVAQFAQE	�Ø�mØh�tg�}ל{k�gØ�BINRECTQISX	Ø|g�Ø�gØ|gsל{�gØץÒ�pØ
�psØtztÏpsØkq~ץםg��kØgsץ��Ò�pzt�ØץkØ�tØ�qgץמgØ|g�Ø�to�Ø�qםzto�ØץkØ�to�ØtztÏ-
to�ØץztqtץמkØkz��Ò{to�ØsgØkzמ��~toץkØg�}ל{k�gØ|g�Ø�p�mqÏg�Ø�oץÏltsל��Øץg�Ø�tsØ
�toqkg{םץ��Ø�toØ�kqÑsoץtoØ�zt��Ø�tØAMILASINMØ�m�Ø"AQAJEHØjmץ�toqiÎnm|kØp�Ø
-gץkØ�msØzqgiץמ�t{sk�ØsgØrgsg�|kמg�ØksngqqץtiÎ�ØztoØ}}��k�gØzkq��oמÏgØtjץ
t�Ø�msØ|t�spsÏgØ|g�Ø�tØץ�ם|kØ�tsØץ�toל�kØ|g�ØsgØkzgskrkץמ�m�gØ��msØtztÏgØltם|��
zkq�hל{{tsØץg��Ø

ÅtØÒqitØBadtime storiesØ�����	Ø�toØע�p�snÖ�sn���rעÖgzt|g{מz�k�Ø��tØץÒi���tØ
hgnםץØ�mØ�~Ò�mØץg�ØץkØ�tØ~qםstØ|g�Øzם�tØ�o~sלØgo�ÎØץztqkÏØsgØkÏsg�Øץ�gØks�k{Ñ�Ø
ozt|kץ�ks�|ÎØ|gל���g�m�Øץ�ztץ���ÒsmØץkØ}{kiץg��|םØ~�tץמtq�ØmØki|gל���g�mØkÏsg�Ø
-�}}k�gץÒsgØ��tØץ�g{Øoל|���g}Ø�~t��םÒ�qm�psØqt{ti�ÑsØ~k�qץ�gØ�o��Ñqko�mØgץ
tqk��|ÎØÑqg�Ø�g�ØksÑØ{gØj�g}םØjkÏ~sts�g�Ø�מg�t�Ø|qkhg��tץ�Ø��qÑםgØksץØz{Òiם|
-םÒsps�Øj�g��ngsץ��Ø�psØ�o{{k~nÒs�psØgs��|kםץmz�t�Øgq�n}}מ�g�Øzqt|g{kÏØtØgץ
Øל�kØ|gץ�gsØ�msØh�ÑstoםØל|��m�g��Øk�jם|�m~gsÏgØ�m�Øg~qtsץqtsgØ�msØg~ם�g��kØ�goץ
�mØjל�q|k�gØ�toØמzstoØץg��ØםztoØtØ~qםst��ØtØ~Ñqt�Ø|g�Øל{{gØkzg|ם{tongØkץzםj�gØ
j�g��Ò{{ts�g�Ø|g�Øk|ץmjksÏlts�g��

4NØץ�|qtמØץÎ|to�Ø}�{ץØIn AbsentiaØ�����	Ø�psØBrothers Quay kÏsg�ØÒsgØgÒsgtØ
�grÏj�Ø��tØozt�oskÏjm�t�ØpnÑs�g�Ø�msØzqt�t~ÎØץg�Øzqt�Ø�gØzt{ojל���g�gØkzÏ-
zkjgØ�oskÏjm�m�Ø|g�Ø�mØ{kz�ÎØiqgץץÎØץk�grמØ�toØzqgiץg��|tמØ|g�Ø�toØ}gs�g��-
g|tמ�Ø�onץ��ÒsmØ�kØÒsgØzgqל{{m{tØץמ�zgs�ØtØiosg�|kÏt�Ø~gqg|�Îqg�Ø�m�Ø�g�sÏg�Ø
gzm~kÏØץ�gØj�gq|Ñ�Øץk�ghg{{ץםksmØt{ם�m�g�Ø|g�g�|koלlts�g�ØÒsgØ�toqkg{����|םØ
zkq�hל{{tsØ��tØtztÏtØ|g{tץמg��kØם{t�ØsgØiÏstoץkØץÒqt�Ø|g�Ø|t�spstÏØ�to�Ø�kik-
{Ñs�g�Ø�tØלץ��ØץkØtz��|Ò�Øg�osÒ~k�k��Øt�Ø|g{{��Ò~sk��Øץg�Ø|g�g}ÒqstosØsgØozt|מ-
z�toץkØ�kØץ�gØ�osnÎ|mØst��g{iÏg��ØgzÑ{k�g�Ø|g�Øgztrksp��|Î�Øgzt|ל{o�m�Ø�m�Ø
stmץtמ�sm��

��tØ Juste le tempsØ �����	Ø �toØRobert cahen�Ø Òsg�Øלisp��t�Ø�osg��nmץg��|ם�Ø
qonםץ�Øj�gzkqsלØ�tsØל~qtstØ~Ñqt�Øg|oqÑsts�g�Øץ�gØksjmץ�|ÎØgÏ�nm�mØgzqt�j�-
��g�m�Øל��gØtsk�q�|ÎØ|gץk�g�qÒzk�g�Ø�kØץq���m�Øgsm�o~Ïg��ØmØtztÏgØgsozt�Ïg��gØם
�Ò�gØgzםØgoם�Ø�tØ}�{ץ�ØtØ|g{{��Ò~sm�Øgsg|g{kÏØ�msØztם��m�gØ�m�Økonqgoם���m�g�Ø

��Ø�Øgsnqpzם|g�st�Økzt~ÎØ�ÎØgsnqpzם|g�st	ØkÏsg�Øץ�gØzqt�k�sץםksmØikp{ti�|ÎØkzt~ÎØztoØ~qtst{tikÏ�g�Ø
gzםØ �msØ ÒsgqrmØ �mץgs��|ÑsØ gsnqÑz�spsØ kz�z�Ñ�kpsØ ��mØ ikp{tiÏgØ |g�Ø �gØ t�|t�o��Îץg�gØ �m�Ø �m��Ø
�oץzkq�{gץhgstץÒsps�Øksjk�|��|ל�Ø�m�Øgsnqpztikstמ�Ø|{ץ�g��|Î�Øg{{giÎ��

�m�Ø���iץÎ��ØmØtztÏgØkÏsg�Øg{{m{Òsjk�mØץkØ�gØkqkÏz�gØ�toØkgo�tמ�Ø�zgsgzqt�j�tqÏ-
lk�Ø�msØgÏ�nm�mØztoØÒ~k�ØtØnkg�Î�Øi�gØ�tsØ~ÑqtØ|g�Ø�tØץÒiknם�Ø�toØ|g�Øgsg�oi|qt-
�kÏØץ�gØhgnל�Øj�gzqt�pz�|ÎØמ�sjk�m�

�Ø}p�tiqg}�|ÎØki|gל���g�mØExercises in Speaking Out, vol. 3 (Flowers	Ø�����	Ø�m�Ø
��{f�jpÍrl�Ö�jhlע��rØkÏsg�ØÒsgØ�grÏj�ØץÒ�gØgzםØ�tØ�kqל���tØgq~kÏtØ�m�Ø�psØk{{m-
s�|ÑsØzkq�tj�|ÑsØ�m�Øjk|gk�Ïg�Ø�toØa��ØץkØ�|tzםØ�msØgץ}��hÎ�m�mØ�m�Øל��m�Øi�gØ
g��nm��|tztÏm�mØ�m�Økץzk�qÏg�Øp�Øץtq}ÎØ�osk�jm�Î�ØÎØozt�oskÏjm�m�Øg}Îim�m��Ø
ÇpqÏ�Ø|gsםsk�Ø|g�ØtjmiÏk��ØtØnkg�Î�Ø|לsk�Øhtoל��Ø�kØץ�gØtz��|ÎØzkq�zÒ�k�g�ØםztoØ�gØ
~qÑץg�gØ|g�Øt�Ø~mץ�|Ò�Øgs��jqל�k��Ø�to�ØozgitqkמtosØ�to�Ø�qםzto�ØztoØ�gØh{Ò-
ztoץkØ|g��Øp�Øk|Ø�tמ�to�Ø�tsØ�qםztØztoØ|g�gsttץמkØ|g�Økzgsgzqt�j�tqÏltoץkØ�msØ
zqgiץg��|ם�m�gØץÒ�gØgzםØ�tØ�osgÏ�nmץg�Ø���Øisp���|Ò�Ø{k��toqiÏk�Ø|g�Ø�mØ{ti�|Î�

�Øki|gל���g�mØץkØ�Ï�{tØ¿thÚ�yh�|ÔtuÚyhj֧iuptuÚ��uÚkq|֦��֧Ú|upÚyhrh�nrlÑÚ|�hÚ
tl{rÐÚ}֨�nÚ_Ú }֧ru�Ú ��|Ð�Ú��ntÚ{z�|h��{ÐÚhzzhjÐ�Ú �����	Ø �toØ��ÏphsnÖ��Ï��f 
|g�giqל}k�Ø�tØ}g�sץםkstØ�m�Ø|{ץ�g��|Î�Øg{{giÎ�Øp�Ø�mץkÏtØk||Ïsm�m�ØztoØgs��jqלØ
��msØk�p�kq�|ÎØ|qÏ�mØ|g�Øץkל�hg�m�Ø��g}kמits�g�ØgzםØ�msØozt|kץ�ks�|ÎØÒsst�gØ�toØ
~qםstoØ|g�Ø�toØ~Ñqto�ØtØ|g{{��Ò~sm�Øjmץ�toqikÏØÒsgØsÒtØם�zt�ØםztoØ�gØnqgץ�מg�gØ
zgiםhtostoØ nkpqtמs�g�Ø zqt�tץtÏp�mØ ksם�Ø}o��|tמØ ikitsם�t�Ø ztoØ zgqgjםrp�Ø
{gץhלsk�Ø ~ÑqgØ�kØ k{ki~ץםkstØzkq�hל{{ts�Ø�kq�Ò~ts�g�Øzgqל{{m{gØjkÏiץg�gØ sk-
|qÎ�Ø}מ�m��ØtØhם��tzם�Ø�toØoztjm{Ñsk�Ø���Øzt�|Ï{k�Ø|g�gל���k��Ø�toØsto�ØםztoØmØ
zgqלst�gØ|g�ØmØ{ti�|ÎØ�osÎnp�Ø�osozלq~tos�Ø�oם�ØkÏsg�Ø�tØ|g�g}מi�tØ�toØ|g{{�-
�Ò~sm�ØÒsg�Økrk�g���|ם�Ønל{gץt�ØםztoØtqץ��Òsk�Ø |g�q�|Ò��Ø�osnÎ|k�Økrkל�lts�g�Ø
j�krtj�|לØ|g�Øzgqg{{m{Ïlts�g�ØץkØ�tØzkqÏkqitØץמ�zgsØץg��Øץ�{Ñs�g�Øi�gØk|}לs�k��Ø
�kojtgsnqpzץ��tמØ|g�Øks�qtzÏg�2. 

�Ø �Ï�{t�Ø �m�Ø ki|gל���g�m�Ø �m�Ø ��pÌrl�Ö rsnÖף}� jgskÏlk�g�Ø ÒsgØ ��Ï~tØ gzםØ �tØ
Tawasin�ØÒsgØztÏmץgØ�toØ-AMRTQØ!K(AKKAȫ�Ø�Òq�mØzt�m�ÎØ�toØ��toØg�Ñsg�Øץo���|�-
��ÎØ|g�Øjg�|ל{toØ�toØ�to}ץ��tמ�Ø�Øki|gל���g�mØIllusion with you has no illusion 
�����	�Øj�kqkosלØ�mØj�g~qts�|ÎØץk�gםץq}p�mØ�toØkgo�tמ�Ø�msØkrtojk�Òqp�mØ|g�Ø
�msØ��tzÒjp�mØ�toØkiÑØ|g�Ø�mØj�g{k|��|ÎØ�m�Øzskoץg��|Î�Øk{konkqÏg��Øץ�ztץ���Ò-
sgØץkØg��kÏqko�tØ{oqםץ��Ø|gnÑ�Ø|g�ØzmigÏtØqtץgsםץ����Ø�gØÒqigØ�m�Ø|g{{��Ò~s�jt�Ø
k|}qלltosØ�mØhgnמ�g�mØk�p��qÒ}k�gØ|g�Ø�msØg�nÒq�gØozם��g�mØ�m�ØgsnqÑz�sm�Ø
ksÒqik�g�Ø|g�Øgמqg��

�sgjoץםksmØץÒ�pØ�toØj�|tמØ�m�ØzmigÏtoØץ�sץ�g{ץ��tמ�ØmØki|gל���g�mØBORDERLINE 
DO NOT CROSSØ�����	Ø�m�Ø�niÍf�Ö�fםyf�Írf�ØksÒ~k�Øם��tØץ�gØzqt�ko~ÎØם�tØ|g�Ø
ÏgØÒ||{m�mØi�gØgsgiÒssm�m�Ø�kØ|oqÏgq~k�Øgo�th�tiqg}�|Ò�Øgsg}tqÒ�ØץÏgØtjmiÏg�Øץ
ztoØzgqgzÒץztosØ����Ø�ztojÒ�Ø�m�Øk�|g���|tמØ��msØ�o~�g�q�|ÎØkz�jmץ�t{tiÏg�Ø�tØ
ÒqitØ�m�ØkÏsg�Øץ�gØj�gzqt�pz�|ÎØjÎ{p�mØלq�m�ØhgqÑsØ|g�Øgzk{konÒqp�m��Ø�Ø�o-
zpץÒsmØ}qל�mØ�kØkz�jgzÒj�gØ�g�sÏgØkÏsg�Øץ�gØozksnץמ��mØj�g�Îqm�m�Øgzם��g�m�Ø
gzםØ�tØj�|gÏpץgØ �toØozלq~p��ØksÑØmØ|toq�ÏsgØ�m�Øtqnלst�~�m�Øץzg{|tsםztq�g�Ø
ztoØ�mØ}oל�ØtØלskץt�Øzqt�Ø�tØk�p�kq�|םØ�toØjpץg�Ïto�Ø�mץg�tjt�kÏØ�tØץtstzל��Ø

��Øg�grÏg�Ø|g�Ø~לto��
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zqt�Ø�msØgzkqם�q���mØgztjÒץ�ko�mØ|g�Øk{konkqÏg�Øל����lts�g�Ø��tØ�o{{ti�|םØץg�Ø
g�oskÏjm�t�ØmØ�gץzg�ÏsgØzqt�kÏsk�Øץ�gØ~pq�|ÎØÒ|}qg�mØkrp�kqÏ|ko�m�Øp�Ønkqg-
zko��|ÎØץÒntjtØi�gØsgØ{ontמsØ�gØjkלץ�Ø�toØץog{tמØץg�ØgzםØם{k�Ø���Øgsם���m�k�Ø
|g�Øj�g}tqÒ��Ø

�kØ�msØRISEROECIÜCØki|gל���g�ÎØ�m��ØmØ��s}עr�lØj�gץtq}Ñsk�Øץ�gØkץzk�qÏgØץk-
�to�Ïp�m�Øi�gØ�tsØnkg�Î�Øל�sts�g�Ø�g}ÎØgsg}tqלØ�kØstÎץg�gØztoØ�~k�Ïlts�g�ØץkØ
tz��|tמ�Øzkq�tqץ��tמ��Ø�tØÒqitØץkØ�Ï�{tØ�h}tÑÚ����Ø�����	�ØkÏsg�Øץ�gØk{kikÏgØ����Ø
ghkhgם��m�k�Ø z{tÎim�m�Ø |g�Ø zkq�Îim�m�Ø �toØozt�oskÏjm�to�Ø¿~ts�g�Øץk{k�Î�k�Ø
j�krtj�|לØ�msØgq~��k|�ts�|ÎØ|g�Ø�msØg|to���|ÎØ�toØ|��qÏtoØ|gnÑ�Ø|g�Ø�gØkzץ�Òqto�Ø
gsgzם�zg��gØ��t�~kÏgØ�toØ~Ñqto�ØmØ|g{{��Ò~s��Økz�stkÏØץ�gØ�o~tiksÎØgsglÎ�m�mØ
zqt�Ø�gØמץ~�gØ�toØלisp��to�Ø�sÑØg|t{tontץמkØץ�gØztqkÏgØץÒ�gØ��tØץg|qמØjל�-
jqtץt�ØmØzqt�t~ÎØץg�Øgzt�zל�g�ØgzםØ�tØg}g�qk��|םØm~t�tzÏtØztoØץg�ØozkqhgÏsk�Ø
|g�Øץg�Ørkzkqsל�Ø�g�Øzgqם{tØztoØjksØkÏsg�Ø�g}Ò�ØgsØgo�Ò�ØkÏsg�Øt�Ø}psÒ�Ø�toØzg-
qk{nםs�t��Ø�toØzgqםs�t�ØÎØ�toØץÒ{{ts�t��ØmØgsgjoץםksmØgo�ÎØozkqhg��|ÎØ�}gÏqg�Ø
kØ|g�ØץÏgØsgØgs�Òrtoץzk�Ø�msØkz�noץ��ØztoØk|zÒלtstzץtØץ�t|םg�ØtjmikÏØ�kØÒsgØgzץ
sgØ�osk~Ï�toץkØsgØozלq~toץk�ØÅtØÒqitØ�m�Ø��t~לs�m�Ørk�o{Ïik�g�Øץzqtל��Øץg�Øp�Ø
-�o�mØkrgis}ל|�gØ�k{k�toqi�|ÎØgztץm�mØ�m�Ø�o~Î��Ø{לti�|ÎØ~gq�tiq}�gØksst�tץ
��ngq�mל|Ø|g�Ø�m�Øמtץ�

�Øki|gל���g�mØץkØ�Ï�{tØ�t֦{�urutØ�����	ØgzםØ�msØ¼r�klÖ�pf{ףysnzs�Øgzt�k{kÏØ
�msØkz��tץÎØ�m�Øgjל�|tzm�ØgsnqÑz�sm�Øgsלi|m�Øמzgqrm��Øk�j�|לØ�kØzkqם�jto�Ø|g-
|to~�Ñs�Ø��Øtz��|Ò�Øgsg}tqÒ�Ø�toØhÏs�ktØ|g�Ø�psØ�ozpלץ�psØztoØzgqtoל��lts�g��Ø
k�p|{kÏtosØ�tsØם�ztØksם�Øhgnמ�kqtoØלjo�to�Ø�kØ�g}kÏ�Øgsg}tqÒ�Ø��msØkqץmskÏgØ
�toØ#AQKØ*TMGØi�gØ�tØkqzkם�Øp�Ø�tØzqtits�|םØץמ�ht{tØ�m�ØnkqgzkÏg�Øg{{לØ|g�Ø�m�Ø
ozt|qozץם�ksm�Ø{Ïץz�s�t�ØmØk�|g���|ם�Øjmץ�toqikÏØÒsgØzkq�hל{{tsØםztoØmØ}מ�mØ
}Òqk�Ø�tØj�|םØ�m�Økz�|toq�|םØ�|tzם�Ø�Øj�gמ�sjk�mØ�psØk�p�kq�|ÑsØgq~��k|�ts�|ÑsØ
~ÑqpsØץkØ�tsØkrp�kq�|םØ}o��|םØ|ץ�םtØkzmqkלlk�Ø�msØgzם{o�mØ{g~ל�qgØsgØgzt|g-
�g��Î�toץkØ|g�ØsgØgsg|�Î�toץkØ�mØlpÎØץg��Ø

�Ø��q�lr�{ÐÚ�njÐØ�����	Ø�m�Ø�zÐrl�Ö�sפrlØkÏsg�ØÒsgØ|ץמgØ�osg��nmלץ�psØ|g�Ø
Òs�g�m��Ø}Òqstsל��Øץg�Øgsץ��Ò�pzto�ØץkØgץÒ�qm�to�Ø�oץht{�|tמ�Ø |g�Øg{{mit-
q�|tמ�ØiqÏ}to�Ø|g�Øi{p���|לØnqgץ�מg�gØztoØjqgzk�kמtosØgzםØ���Øg�pqtץמksk�Ø
j�g}gskÏ�Økz�}לsk�Ò�Ø|g�Øk|qÎisos�g�Ø��to�Ø�tÏ~to�Ø�toØjpץg�ÏtoØ�m��Ø��Ønkg�Ò�Ø
kz��qÒzk�g�Ø sgØ ztosØץ Ò�gØץ |g�Ø sgØ hqkntמsØ �kØ ÒsgsØ j�g}tqk��|םØ tØץ�ם| ^goם�sØ
�m�Ø |g{{��Ò~s�jt�^Ø ztoØם tØ j�g{tiםץ����Ø mØ zskoץg��|ם�m�g�Ø tØ �Øםץ��|���oץ |g�Ø tØ
zskoץg��|ם�Ø�gzt	zqt�gsg�t{םץ���Ø�oi|qtמts�g�Øץk�grמØ�to��ØÅtØÒqitØ�m�Ø�tמsmØ
kskqitzt�kÏ�g�ØgzםØ�mØjל�~o�mØÒs�g�mØץk�grמØ�pץg��|Î�Økog��nm�Ïg��Øzskoץg��|Î�Ø
kokrÏg�Ø|g�Øgzt�trÏsp�m�Ø�toØsto�Ø

ÅtØÒqitØReciprocal SynchronyØ�����	Ø�toØdaniel Hill kÏsg�ØtØ�jgs�|ם�Øץm~gsםץ���Ø
i�gØsgØgzt|g{מ�k�Ø�msØ�|gsם�m�gØ�toØ}o��|tמØ|ץ�םtoØsgØkzgsgqonץ���kÏ�Økץz{Ò-
|ts�g�Ø �kØ go�ÎsØ �mØ j�gj�|g�ÏgØ nkØל| Òqt�Øץ �to�Ø �oץzkq�{gץhgstץÒspsØ |g�Ø �psØ
gsnqÑzps�Ø�Ò�gØgzםØÒsgØm~t�tzÏtØgzםØ�l��lÏ|�g�Ø�tØtztÏtØkץz{Ò|k�Øj�g|oלץs�k��Ø
�oi|k|qץ�ÒspsØ�g{gs�Ñ�kpsØ|g�Øqonץ�|ÑsØץt�ÏhpsØztoØhqÏ�|ts�g��Øzgqgjםrp��Ø

Øל|�}g{Ø|gnÑ�Ø|g�Ø��gØki|kמtץ}ØzgמgØ�toØgsnqÑz�stoØ|gqj�g|tץ�ל{Ò�gØ��tØץ
�toØ|ץמg�g�ØtØ|g{{��Ò~sm�Ø|g�g�|koלlk�Øץ�gØ�jל�lto�gØm~m��|ÎØkץzk�qÏg�Ø�Ø�ztqg-
j�|ם�Ø�oi~qtsםץ���Øם{psØ�psØ�l��l�|�ÑsØ~qmץ��tzt�kÏ�g�Øp�Øץ�gØץk�g}tqלØ�oץhÏp-
�m�ØztoØ|g�gjk�|sמk�Ø�msØkoqמ�kqmØk�|םsgØ�m�Økonoiqץץל��m��Ø�m�ØkstztÏm�m�Ø|g�Ø
�m�Ø�oץ}psÏg�Øץk�grמØ�toØ}o��|tמØ|g�Ø�toØgsnqÑz�stoØ|ץ�םto�Ø

�Ø ki|gל���g�mØץkØ �Ï�{tØ{l֨u�Ø �����	Ø �m�Øע�p�srÖ �hhzÐ�lØ zgqtoל��lk�Ø ÒsgsØ
g��kqםץ��Ø gzםØ gץ}Ï�mץgØ gs��|kÏץksg�Ø ÒsgØ gq~kÏtØ isp��psØל �k~stoqimלץ�ps�Ø
�gץhלsts�g�Ø ozם�mØ �tØ z{tמ��tØ gq~gÏtØ zgqk{nםsØ �toØ ikpiqg}�|tמØ ztoØם� �toØ
st�t|tץkÏtoØ|g�Øgs��zgqgnÒ�tsל��Ø�tsØץkØ�msØ�qÒ~to�gØ|gל���g�ÎØ�to�ØםztoØmØ
�kqלØ�jם�ØÒ~k�Øz{ÒtsØץk�g�qgzkÏØ�kØץ�gØzt{oמ�~sg��mØ{kp}םqt�ØmØk�|g���|ם�Øץk-
�g�qÒzk�Øgo�Ò�Ø���ØjמtØ~qts�|Ò�Ø���iץÒ�Ø�kØohq�j�|לØjkÏiץg�gØksם�Øgzqt�jם�q���toØ
zt{ץ����tמ�ØvtqkÏ�ØץsÎץm�Ø|g�ØgskÏzp�psØtskÏqps�Øt�Øtsם��m�Ò�Ø�m�ØkÏsg�Øg�s�iץg-
hqp�m�Øל�mskÏgØ�m�ØjץksmØkqץמmØ|g�Øj�}tqtץÏ�m{ץ�gØgץz��m��Øם�k�gץØjt~kÏgØל|��
�m�ØץsÎץm�Ø|g�Ø�m�Ø�goם��m�g��

ÅtØ Òqit Aestivation (Composition with Stone Skins, Swimming Fin and Column) 
�����	Ø �m�Ø�zÍrf�Ö �oעrrsnÖ kÏsg�Ø ÒsgØ CABIMESØ NFØ CTQINRISIER3Ø ztoØzkq�Ò~k�Ø ÒsgØ
�ostsnמ{koץgØ~k�qtztÏm�psØgs��|kץ�ÒspsØztoØץtל�ltosØץkØgzt{�nÑץg�g�Ø�gqם-
t�gØץ kØץ tqigsץ��tמ�Ø �m�Ø}מ�m�Ø�kØ �gØץ �jץם�tq}mØ |gל���g�mØgjqgstztÏm�m�Ø ÎØ
sלq|m�ØztoØ�osozלq~tosØץkØ|gל�{t�zgØץ�g�Øgzqt�jם�q���m�Ø���iץÎ�Ø��tsØ~qםst�Ø
mØki|gל���g�mØkÏsg�Øץ�gØgstqnםjtrmØ�|msÎØksØgsgץtsÎØ��tØ|ksם�Ø�sg��Ò{{ts�g�Ø
�tØsםmץgØ�toØ~qםstoØץkØ�os�qÏץץ�gØztoØ}gÏsk�g�ØsgØg�m}tמsØ�to�Øsץםto�Ø�m�Ø
hgqמ�m�g��ØmØ|g{{��Ò~s��Øk|}qלlk�Ø�mØמ�{{m�mØ�m�Øj�g~qts�|Î�Øמzgqrm�ØozםØ�tØ
zqÏץ�gØץ�g�Øg�Òqץtsm�ØgsglÎ�m�m�Øi�gØhÒ{����mØ��tqqtzÏg�Ø

�Ø�f�Ízl�Ö�fpsפ{ÖץkØ�msØki|gל���g�mØTamarackØ�����	�Økzk|�kÏsk�g�ØzלspØ�kØ
nÒץg�gØztoØg}tqtמsØ�tØqם{tØ|g�Ø�msØkrÒ{�rmØ�m�Ø�oskÏjm�m�Ø|g�Ø�m�Øisp���|Î�Ø
{k��toqiÏg��Ø|gnÑ�Ø|g�Ø�to�Ø�qםzto�ØץkØ�to�ØtztÏto�ØkÏץg��kØzqtiqgץץgץ���Òst�Ø
sgØks�pץg�Ñ�toץkØzt{{gz{לØ|tלץץ��gØ|gnmץkq�sÑsØjkjtץÒspsØ��tsØ~ÑqtØ|g�Ø
�tsØ~qםst�Ø¿~ts�g�Økskqitzt�mnkÏØgzםØg�oskÏjm�gØkqknÏץ�g�g�Ø�Ò�t�k�Ø{k��toqiÏ-
k�ØץztqtמsØsgØzoqtjt�mntמsØgoץם�g�g�ØksÑØ�goם�~qtsgØץztqtמsØם{k�ØsgØkÏsg�Ø
gzt�Ò{kץ�gØץ�g�Øk{ki~ץםksm�Ø|t�sps�|tzt{���|Î�Ø|g�Øzt{������|Î�ØoztjtץÎ��ØÆ�t-
nk�Ñs�g�Øץ�gØ|go���|ÎØzqt�Òii��m�ØtØ|g{{��Ò~sm�Øץg�ØozksnoץÏlk�Ø�gØozkqhg��|לØ
|g�Ø�gØto�tz�|לØ~gqg|�mq����|לØ�m�Ø�oskÏjm�m�ØztoØj�gqqmisמts�g�ØgzםØ~gt��|Ò�Ø
g�ØpnkÏØץtq}Ñ�k��Ø|g�Øץk�gץ sgØ �msØkzgskrkל��toץkØ|g�Ø sgØ �msØgsg|g{מ�toץkØ
gzםØ�msØgq~Î�

�ØRenee magnantiØץkØ�tØÒqitØCrossroadsØ�����	�Øל}�ץØi�gØ�msØozkq~qts�|ÎØ�mץg-
�ÏgØ�m�Ø�Ò~sm�ØgsלØ�to�Øg�Ñsk�Ø|g�Ø�to�Øzt{מz{koqto�Ø�qםzto�ØץkØ�to�ØtztÏto�Ø
go�ÎØozÎqrkØgipiם�ØÒ|}qg�m��Øל����lts�g�Ø��tØqם{tØ�psØiosg�|ÑsØp�Øjmץ�toq-
iÑsØztoØ~qmץ��tzt�tמsØzt{ojל���g�gØץÒ�g�ØmØ|g{{��Ò~s��Øgzkonמsk�g�Ø��tØ�osgÏ-
�nmץgØ|g�Ø�msØzt�|�{ץםtq}mØzt{������|ÎØ�goם��m�gØםzp�Ø|g�Ø�gØjמtØk|}qלlts�g�Ø

��Øs�to{לz�Øzkq�ÒqipsØgs��|kץ�ÒspsØ�VTMDEQJALLEQ	�
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ts�g�Ø�msØzgs�t��sÎØמ~���m�g��Øksםץ��Ò�pØ�m�Ø�jÒg�Ø�psØgs��nÒ�psØ|g�Ø�m�Ø�osjkץ
�oץht{ÎØ��msØ|t�spsÏgØץÒ�gØ�kØÒsgØz{gÏ��tØל~pqtoØ~qםsto�

��Ø %yÑjl�u�Ú ylr�ur��|uÑØ �����	Ø �m�Ø�Ð�ys�rf�Ö�jÊעםpshzsnÖ gqnqÑstosØ �msØ
kץzk�qÏgØ go�tzkq�tqץ��tמØ �m�Ø |g{{��Ò~s�jt�Ø ksם��Ø �psØ tqÏpsØ �toØ �z���tמØ �m��Ø
qti{toØלץØ�tØÒqitØýSAMSØDNMMęRØ�toØ-AQCEKØ$TCHLAO�ØmØ�kÌםÒsmØgzץ�zskoץ�
�oi|qt�kÏØÒsgØjpלץ��tØksם��Øל{{to�Øץkig{מ�kqto�Øjpץg�ÏtoØki|{phÏlts�g�Ø�tsØ
kgoם�Ø �m�Ø |g�Ø gztzqt�gsg�t{Ïlts�g�Ø �tsØ nkg�Î�Ø ksÑØ zgqל{{m{gØ �osnÒ�k�Ø ÒsgØ
�gq|g���|םØ �tØ}ם~� i�gØ ���Ø j�g}mץ����|Ò�Ø |gץzלs�k�Ø j�g|tzÑsØ �psØ �toq����|ÑsØ
iqg}kÏps�Ø �z��qÒzts�g�Ø �msØ tz��|ÎØ zqם�hg�mØ�kØ ÒsgØ gØץst�iלstØםץ �g�ØץÒ�pØץ
tzÎ��Øh{ÒztoץkØrg}s�|לØץ�gØzgqgץtq}pץÒsmØk�|םsgØ�m�ØÏj�g�Ø�m�Ø�kÌלץqti{toØ
gzםØgzם��g�m�ØzgÏlts�g�Ø|qo}ם�ØץglÏØץg��Ø�kØ�tØ}p�Ø|g�Ø���Øgs�gsg|{ל�k��Ø�toØ
�kØ ÒsgØ �osk~Ò�Ø zg�~sÏjץ��gØ |g�Ø �kØ jל�{titØ kØץ kzÏzkjgØ �Øל�|� |g�Ø �|t�gj�tמ�Ø mØ
ki|gל���g�mØozkq�tsÏlk�Ø�mØj�gq|ÎØלץ~mØץg�ØץkØ�tsØ~qםstØ|g�Ø�msØgzqםh{kz�mØ
�~Ò�mØץg�ØץglÏØ�to�

�Øki|gל���g�mØץkØ�Ï�{tØÂ�htÚ�bÚhjhyÓ���Ø�����	Ø�m�Øע�rf�Ö��f��sפzlÖkץ}gsÏlk-
�g�Øp�ØÒsgØzkqÏz{t|tØ|g�g�|kמgץ�gØ�toØg�oskÏjm�to�Ø�Øg�s�iץg��|ÎØ|g�Øgzם|tץ�mØ
tץtq}ל�Ø�toØÒqitoØ�m�Øk|zg�qÏlk�Ø �to�Ønkg�Ò�Ø�kØץ�gØtsk�q�|ÎØ�}gÏqg�ØmØtztÏgØ
hqÏ�|k�g�Ø��tØ��goqtjqץם�Ø�toØqkg{ץ��tמØ|g�Ø�toØg}מ��|to�Øki|gn�jqמts�g�ØÒsgØ
|qoץץÒstØozt-Ø^Òsg�Økrpמq���gØzkqÏkqitØ��t�~kÏtØ�toØskqtם�zgs�ØÅtØgzqt�jץמ�
zqgiץg��|ם�ØzÏjg|g�ØlpÎ�ØץkØk|qÎrk��Ø~qpלץ�ps^ØtqnÑsk�g�Øp�Ø}לqt�Øk{zÏjg�Ø
|g�Øg���tjtrÏg��Ø zqt|g{Ñs�g�Øץ�gØzt{ozgqgits��|ÎØ�osg��nmץg��|ÎØqkoם���m�gØ
ztoØgzt�g}msÏlk�Ø�msØgstץt�tiksÎØk{g���|ם�m�gØ�toØ~qםsto�Ø��Ønkg�Ò�ØkÏsg�Øko-
zqם�jk|�t�ØsgØzgqgץkÏstosØkjÑØ|g�ØsgØ�oץץkל��~tosØ��mØj�gj�|g�ÏgØksם�ØozÒq-
�g�toØzkqץ�לg�t�Øzqt�ØsÒgØzkjÏgØisÑ�m�Ø|g�Ø�oskÏjm�m��Ø

ÅuÚÔrjuÚ!ÚRIVERÚAPARTØ�����	ØgzםØ�tsØBill Pangburn�Øz{Òk�ØzלspØ�kØstÎץg�gØ�m�Ø
}o��|Î�Ø o{�|ם�m�g�Ø |g�Ø �m�Ø tz��|Î�Ø o{tztÏm�m�Ø ks�pץg�Ñsts�g�Ø �gØץ snk�mØמ�
krgqnqpץÒstoØ~qםstoØ|g�Ø~Ñqto�ØÅgØ~gqg|�mq����|לØksם�ØkrgÍ{pץÒstoØzkq�hל{-
{ts�t�Øgs�m~tמsØjÏsts�g�Ø Òץ}g�mØ��mØ stmץg��|ÎØqtÎØztoØj�gzkqsלØ �msØ �qt~ל�Ø
k�kqtiksÑsØ|g�Øgzt|{�sםs�psØstm��|ÑsØ�tzÏpsØ|gnÑ�Ø|g�Ø�msØg�g}ÎØ|g�Øgzg�m{ÎØ
ztם��m�gØ�m�ØץsÎץm��

�zmqkgץ�ÒsmØgzםØ�gØÒqigØ�toØ}�{tם�}toØ(EMQIØ"EQGRNM�ØmØ�zÐrlÖ�frsn{zע�Ö
kל��ik�Ø �gØץ kntjt{tiÏgØץ gq~k�tnÒ�m�m�Ø ts�|ÑsØץsmץ �~sÑs�Ø gs�gsg|{Ñs�g�Ø �msØ
gs�Ï{m�mØ�toØ~ÑqtoØztoØץg�Øzkq�hל{{k�Ø|g�Ø�msØkzÏjqg�ÎØ�toØ��msØ�o~Î�Ø¿~ts�g�Ø
p�Øg}k�mqÏgØjkÏiץg�gØnqkz��|ÑsØo{ÑsØםzp�Ø�zםqt�Ø|g�Ø|to|tמ���g�Ø�tØÒqitØ�y֧-
yl�rl�Ú�hs�t֧|n�n�ÚÐÚ�uÚyrÓ�uÚyly֧t�ÚyupÚÔ{zl�hØ�����	�Øgzt�k{kÏØץ�gØzqt�zלnk�gØ
sgØkrkqkosÎ�toץkØ|g�ØsgØgztqqt}Î�toץkØ�tsØÒrpØ|ץ�םtØץkØ�msØ|g�giqg}ÎØ|g�Ø
�msØ|g�g{titiqל}m�mØkzgsg{gץhgsץםkspsØkzÏ|�m�psØ�osmnk�ÑsØzqt|kץ�ÒstoØsgØ
�g��ØץØם�kØ�tsØkgoץkØzkqg��ÒqpØ|g�ØsgØgzt|pj�|tzt�Î�toץrtoל��gØ�msØk�|g���|ם�Ø
mØlpÎØkÏsg�Øץ�gØ�osk~Î�Ø|g�Øgjל�|tzmØjmץ�toqi�|ÎØzgqםqץm�mØztoØzqthל{{k�Ø�tsØ
kgoם�Ø�m�Ø��tØלzk�qtØ|g�Ø��msØozt|kץ�ks�|ÎØkץzk�qÏgØ�toØ~qםsto�Ø

�Ø��gÌÖ�jpn��rע{lØץkØ�tØÒqitØI come anewØ�����	�Ø�o{{tiÏlk�g�ØÒsgsØg{{mit-
q�|םØץm~gsםץ��ØgsgiÒssm�m��Ø��Ø}םqץk�ØztoØץtל�ltosØץkØ|to|tמ{�gØzgqgzÒץztosØ
�kØל��j�gØzÒqgØgzםØ�mØnsm�ÎØgzםisp�ÎØץg�Ø|g�Øץk�g�qÒzts�g�Ø�kØzqtmiץÒsk�Øgo-
�tzqt�pztiqg}Ïk�Ø�m�ØlpÎ��Ø�Ïsg�Ønkqץt|t��Ïjk�Øץ�g�Øץk�gץtq}pץÒsm�Øk�p�kq�-
-�gØgÒsgmØkrkץg�Øp�ØץØמtØlpÎ�Ø�toØkgo�t}|מ|o�tØ}ם�m�g��ØztoØg}mikÏ�g�Ø�tsØgzם|
Øםsk�g�Øgzמg|qץ�kqtØgztם���tØ|g�Øzkq}םtØztoØץ�ם|�m�g�Ø�kØÒsgsØם�ksmØtsץם���}
�tØ}o��|םØ�tzÏt�ØmØki|gל���g�mØzgqgzÒץzk�Ø�kØÒsgØksg{{g|��|םØ��qÑץgØמzgqrm��Ø
k�g�qgzkÏØץ�to{gØ|g�ØsgØל|ztqkÏØsgØk{ki~nkÏØp�Ø~qtsNץgØץztoØ�tØgsnqÑz�stØ�Ñם
�kØץ�gØsÒgØgsghgnץ��ץÒsmØjמsgץm�Ø

�Ø�tu�~�ÐÚ�rh||ÐØ�����	Ø�m�Ø¼r�f�Ö�j�pfrע{lÖgsgjk�|sמk�g�Øp�Øץ�gØץsmץk�Ñ-
jm�Øk|jÎ{p�mØ�toØ�gr�j�tמØ�m�Ø�o~Î�Ø|g�Ø�m�Ø}gs�gץ�g�t{ti�|Î�Øo}Î�Ø�|gל�Ø�tsØ
*ACPTERØ$EQQIDA	Ø�toØk|�tzץ��tמ�Øg|ץםgØ|�ØgsØgoם��Økzk|�kÏsk�g�Øgzkqם�q���gØ|g�Ø
��g�mØzqt�kÏsk�Øל�gÏqg�Ø�Øki|g{�Ø|g�Østm��|ÎØל}}g��|ÎØgץ�gØ�pץqpsØzqt�ØםskoØל
tØ�m�Øץ�ם|��Øt�Ønkg�Ò�Øk��Ò{ntosØ��tsØ}םץÒ�p�Øץzk�qtØgלÒrtjtØzqt�Ø�tØ	��gØ�jץ
Ò|nk�m��Ø�k�gjÏjk�Øץ�gØgstÏ|k�gØgÏ�nm�mØto�tz�|ם�m�g�Ø|g�ØÒsgØץk�ggØ�toØץqgם
�Ñqg�Øj�gץÒ�toØ�m�Ø�oץht{Î�Ø�m�Ø~qts�|Î�Øj�g��t{Î�Ø|g�Ø�m�Øk�p�kq�|Î�Øj�Ò{ko-
�m��

�Øki|gל���g�m Echoes of TransformationØ�����	ØgzםØ�msØ!DJJDÖ2G@ÚPØtqgץg�Ï-
lk�g�Øzt{{gz{לØkzÏzkjgØ�pץg��|ם�m�g�ØztoØgs�m~tמsØ�mØjg�jg{ÑjmØztqkÏgØ�m�Ø
-לØ���hgqÎØgsל}}g|q�sÎØgץ�gØץ��q�~gØםkØg{tiץ��g�ÎØ�m�Øל�q}p�m��Ø�Øki|gםץk�gץ
Ø~gqg|�ÎqgØם|���kØ�tsØkz��k{kץØםץ�Ø�kØ�osjog	s�gםØ�m�Ø~qל|�Ø�gØzg�jםsm�mØgzץ
�toØÒqitoØ�m��ØkqkosלØ|g�Øgzk�|tsÏlk�Ø�msØ�jÒgØ�m�Øg{{giÎ�ØץÒ�gØgzםØץ�gØhgnל�Ø
j�gj�|g�ÏgØ kzgsksל�q|p�m�Ø �toØ gsnqÑz�stoØ �Ñץg�t��Ø ��gØ �msØ 3HAÜQ�Ø �gØץ sÒgØ
lpÎØץkØ�msØzskoץg��|ÎØ�m�ØkrÒ{�rmØk}gqםץlk�g�Øzלs�gØp�ØץÏgØץk�g}tqלØ�toØzt�t�Ø
zqgiץg��|לØkÏץg��kØ|g�Ø�toØ��ØngØץztqtמ�gץkØksjk~tץÒsp�ØsgØiÏstoץk�

ÅtØhÏs�ktØץkØ�Ï�{tØWard of the Feral HorsesØ�������	Ø�m�Øorit Ben-shitritØgzt�k-
{kÏØץ�gØj�gj�|g�ÏgØ��t~gץ�tמØi�gØ�msØ|Ïsm�mØ|g�Ø�msØzgqg}qtמ�sm�Øt�ØtztÏk�Øgzt-
|qoz�tiqg}tמs�g�Øp�ØgipitÏØ�m�Øjמsgץm�Ø�toØzלnto�Ø|g�Ø�m�Øzt{���|Î�Ø�m�Øמzgq-
rm��Ø�gץhלsts�g�Ø�msØÒץzsko�ÎØ�m�ØgzםØ�tsØ}�{ם�t}tØ.NAHØ0AQJEQ3HAQORSEEM�Ø
mØ|g{{��Ò~s��Øjmץ�toqikÏØץ�gØk�kqtiksÎØ|g�Øzt�|�{ץםtq}mØ|gל���g�m�ØםztoØtØ�to-
qkg{םץ���Ø|g�Ø�tØozkqhg��|םØkÏsg�Øhg��|לØ�o��g��|לØztoØrkj�z{ÑstosØץ�gØzskoץg-
��|ÎØל�|m�mØztoØkz�hkhg�Ñsk�Ø�gØgzkqם�q���gØ~gqg|�mq����|לØ�m�Ø{ti�|Î�Ø|g�Ø�m�Ø
zgqg}qtמ�sm��Ø�Øzqp�gips���Î�Ø�m�Ø3HISQISØkÏsg�ØÒsgØgsnqpztk�jÒ�Ø�CXBNQG	Ø�kØ
�~�ltk�jÎØj�g�gqg~Î�Ø�sÏ|gstØsgØkz�|t�spsÎ�k�ØץkØ�msØzqtt�j�zםjk�gØמzgqrÎØ�to�Ø
�tØץog{םØ�toØ|g�gqqÒk�Ø|g�Øgzk{konkqÑsk�ØÒsgsØ|gqsghg{�|םØ~tqko��|םØnÏg�tØ^�tØ
�lÏs�^ØztoØrkzmjלØץÒ�gØgzםØ �gØÒz�z{gØ �toØjpץg�Ïto�Ø��o~Ò�ØztoØ�~k�Ïlts�g�ØץkØ
Òץ}o{k�Ø|g�Ø}o{k��|Ò�Øj�g|qÏ�k���Øgsgjמts�g�Ø�osk~Ñ�Ø|g��Øםzp�Ø��tØgq~gÏtØk{-
{ms�|םØnÒg�qt�Øi�sץםg��kØלץq�oqk�Ø�m�Ø~k�qg}Ò�m�m�Ø|g�Ø �m�ØgztjÒץ�ko�m�Ø�toØ
gsnqÑz�stoØzskץמg�t��Ø

ÅtØ��{r֦ÚÔ{oh|ihÚ�Ñyu�hØ �m�Ø�Ìםl�pf�Ö�{friעzlØ �����	Ø ��Ï�{t�Øjgskץ��Òst�Ø
gzםØ��Ï~tØ�toØzt�m�ÎØÅל�toØ�k�hgjÏ�m	�ØkÏsg�ØÒsgØzt{ojל���g�tØzkjÏtØץoqל�jpsØ
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rmqÑsØ{to{toj�ÑsØ |g�Ø �psØ}o�Ñs�Øלץmץ� gØ}ם kzץ�k{Ñ�Øo}gץ�ÒsgØץk�grמØ �to��Ø
jmץ�toqiÑs�g�Øk|ØsÒtoØÒsgØ{oq�|םØ�tzÏt�Ø�sgz�oץם��ksmØ����Ø|לnk�k�Ø|g�Øtq�lם-
s��k�Øk�p�kq�|Ò�Økz�}לsk�k�Ø�toØ~Ñqto�ØmØki|gל���g�mØ{k��toqikÏØp�ØÒsg�ØsÒt�Ø
tqigsםץ���Ø ztoØ k��hל{{k�Ø ��gj�g|לØ ��gØ |gל�{t�zgØ �g�Øץ zqtmitץמksm�Ø tq}Î�Øץ
lpÎ��Ø�|}qלlk�Ø �mØ���iץ�gÏgØkonqgoם���m�gØ|g�Ø}ngqם��m�gØ�m�Øzgqto�Ïg�Øץg�Ø
��tØÏj�tØkzÏzkjtØץkØgoם�Ø�m�Ø}מ�m��Øםzp�ØgzÒjk�rgsØzqם�}g�gØt�Ø|g�g��qt}�|Ò�Ø
zoq|gi�Ò�Ø��msØ�{{לjgØ|g�Ø�kØל{{gØץÒqmØ�toØz{gsÎ�m�ØksÑØ�oץht{Ïlk�Ø�goם�~qtsgØ
�msØg�Ñs�gØ|g�Øל}ngq�mØj�g�osjkםץ���m�gØץk�grמØ�toØ}o��|tמØzkq�hל{{ts�t�Ø|g�Ø
�toØkgo�tמØץg��Ø

�Øh�s�ktki|gל���g�mØ�m�Ø�fpע�rrf�Ö��pfyfע��{lØ |g�Ø �m�ØÃעr�f�ÖÃ��pÍisn 
gi|g{ל�lk�Ø �msØ Òץ}o�mØ �mØל� gsglÎ�m�m�Ø jkץ�ÑsØ kØץ �gØ zkq�hל{{ts�gØ �o��Îץg-
�gØj�ghÏp�m�Ø|g�Øל{{k�Øץtq}Ò�ØlpÎ��Ø�Ø�Ï�{t��Ø�֨orhp��nÚ�lr�yz֦tn�nØ �����	�Ø
gs��|g�tz�qÏlk�Ø�msØkz�noץÏgØץg�ØsgØkzgsg�osjkntץמkØץkØ�mØ}מ�mØ|g�ØsgØkzמ��-
~toץkØ�msØgzt|gל���g�mØץ�g�Ø��tqqtzÏg��ØÇqmץ��tzt�Ñs�g�ØzqtmiץÒsk�Ø�k~st{t-
i�|Ò�Øץknםjto��ØmØj�gjqg���|ÎØh�s�ktki|gל���g�mØiÏsk�g�Øץtsgj�|ÎØץkØ|לnkØnkg�ÎØ
|gnÑ�Øgs�~skמk��Øgs��jqלØ|g�Øgs�gzt|qÏsk�g�Ø�kØj�g}tqk��|Ò�Ø|�sÎ�k��ØץÒ�gØ��tØ
jpלץ��t�Ø �zgsgzqt�j�tqÏlts�g�Ø �msØ gÏ�nm�mØ �toØ kiÒnto�Øץ |g�Ø �toØ ~Ñqto�Ø |g�Ø
ki|oץtsÑs�g�Øץ�gØgÏ�nm�mØh�t}�{Ïg�4�Ø �tØÒqitØzqt�zgnkÏØsgØg|oqÑ�k�Ø���Øמ�i-
~qtsk�Ø|g|t�tzÏk�Ø|g�ØsgØkzgsg�os�tsÏ�k�Ø���Øg��nÎ�k��Øץg�ØץkØץ�gØzt{oץtq}�|ÎØ
~tqtiqg}ÏgØ�m�ØÏj�g�Ø�m�Ø}מ�m��

�gskץ��Òst�ØgzםØÒsgØztÏmץgØ�m�Ø%LIKXØ$ICJIMRNM�ØtØ�Ï�{t�Ø�m�Øki|gל���g�m�Ø�toØ
�Í{snÖÃpfrsפ �ÚlzyÑkhÚlÑth�ÚÔthÚyr֦j|hÚ|lÚ}�lr֦Ú�upÚ{uprt�֦ml�Ú|Ô�hÚ��ntÚ�p~ÐÚ
(����	�Øzkq�{gץhלsk�Øץ�gØ�o��Ñqko�mØgsnqpzץםtq}psØts�t�Î�ps�Ø�g|t�~mץg-
kØ�msØi|qt�Ò�|gØץqrk��Øgo�Ò��ØלÒsk��Øt�Øozץtq}pץtq}k�Ø|g�Øzgqgץ�מÒsk��Øjץ���
kל{ץs��ÎØ�to��Øgzt�k{tמsØgsgzgqgל���k��Ø�m�Ønsm�Î�Øץg�ØlpÎ��Ø�zk�|tsÏlts�g�Ø
���ØgjosgץÏk��Ø�gØk{g��Ñץg�g�Ø���Øj�g��qt}Ò�Ø|g�Ø�gØmn�|לØץg�Øj�{Îץץg�g�ØtØÅqg-
sם�Ø|g�gnÒ�k�Ø�to�Ø}םhto�Ø|g�Ø���Øgsm�o~Ïk�Ø�toØi�gØ�tØץÒ{{tsØ�m�Øgsnqpzם�m�g��Ø
�qgץg��lץםkstØ�osnÎ|k�ØkrÒ{�rm��Ø�krtog{�|ם�m�g��Øqkoם���m�g�Ø�psØ}מ{psØ|g�Ø
g�ØץtØ|g�Ø�mØ�~Ò�mØץ�ם|g�gØi�gØ�tsØץm�Ø�toØozt�oskÏjm�to�Ø�tØÒqitØnÒ�k�Økqp�Î~לץ
k�gץgØ�toØץ�Ø�tØzqÏםsØozם�kØgoץgsnqpzץ��tמØ|g�Ø�m�Økonqgoם���m�g�Ø�toØ|kstמØ
|g�Ø �m�Øg|מqp�m��Ø��Ø|go���|Ò�Ø}�itמqk�Ø �toØ|g{{��Ò~smØiÏsts�g�Ø ÒsgØkqig{kÏtØ
zgqg�Îqm�m�Ø|g�Øh�Ñץg�t�Ø�toØץÒ{{ts�t�ØÒ���Øםzp�Øgoם�Økz�hל{{k�g�Ø��tØzgqםsØ
k�Øץמ��ØltםkØץtoמÒ�gØ��tØtztÏtØz���kץ

�Øki|gל���g�mØWhirling into light – an homage to Vico Nahmias �����	Ø�m�Ø½|l�Ö
usnpÍ{lØ|g�Ø�toØםע�ypsnÖÃf{zÌÖץk�g}Òqk�Øץ�gØzqt�zלnk�gØkzgsk|�Ïץm�m�Ø�psØ
tqÏpsØ �m�Ø g��Ø�ØץzgqrÎ�Øמ ~qÎ�mØÎ~to�Ø |Ïsm�m��Ø skqtמ�Ø}pם��Ø |g�Ø -�to�Ø�mם|�
g�tjt�kÏØץ �msØ |g�gsםm�ÎØ g�Øץ i�gØ �mØ j�g~qts�|ם�m�gØ |g�Ø �msØ g~qts�|ם�m�gØ ztoØ
gsgjמts�g�ØץÒ�pØץ�g�Ø|gnm{p��|Î�Ø|gל���g�m��Ø�Ïsg�ØkjÑØztoØ�tØzgqםsØgsgzם-

��Ø�Øh�t}�{ÏgØkÏsg�ØÒsg�Øםqt�ØztoØ|gn�kqÑnm|kØgzםØ�tsØ}o��tjÏ}m�Øh�t{םitØ|g�Ø�oiiqg}ÒgØgzם}t��tØ�toØ
(AQUAQDØjqØ%DVAQDØ/�Ø7IKRNM�ØtØtztÏt�Øzqt�kÏsk�Øם��ØtØלsnqpzt�Øj�gnÒ�k�Ø�msØk�p�kq�|ÎØל��mØsgØkz�lmל�Ø
j�gq|Ñ�Øץ�gØמ�sjk�mØץkØ�mØ}מ�mØ|g�Øל{{k�Øץtq}Ò�ØlpÎ��Ø

}ko|�gØץk�g�qÒzk�g�Ø�kØozt|kץ�ks�|ÎØgrÏgØ�kØץלk�mØ�~Ò�mØץkØ�to�Øskoqps�|tמ�Ø
Ø�מtץ��Ø���Øzqg|��|Ò�Øj�g{tiםÒst�Øgzץ�zskoץ�sto�Øם�Øgs�Ï{m�m�Ø�toØ~qמtץ��m~gsץ
���Ø�k~s�|Ò�Øks�osk�jmם��m�g�Ø|g�Ø�m�Øk�p�kq�|Î�Øjל���g�m�Ø�toØ�to}ץ��tמ�Øt�ØjמtØ
|g{{��Ò~sk�Ørk|{k�jÑstosØ�msØ�osnÎ|mØ�toØgo�tki|{kץ��tמØ|g�Øjmץ�toqitמsØץ�gØ
sÒgØozt|g�g��g��|ÎØzqgiץg��|ם�m�gØksם�Øל�tztoØם�zto�Ø

ÅtØhÏs�ktÚlÚyzÐrnÚ֦to��nØ�����	Ø�m�Ø�oÌ�ÖÅf�klh�frrע{lØgs�gzt|qÏsk�g�Ø��gØ
gztץk�sלq�gØ����Økz�}לsk�k�Ø �psØ�tÏ~psØ�toØ|��qÏtoØztoØ|לzt�kØÒ}kqsgsØ��to�Ø
zqtmitץמksto�Ø|g�tÏ|to�Øץ�gØ�k~sm�ÎØgÏ�nm�mØ�toØÒrpØ|ץ�םtoØץÒ�g�Ø�o�t|ם{{m-
�gØ{to{toj�Ñs�Øzto{�ÑsØ|g�Øksץם�psØlps�gskמtosØ|g�ØiÏsts�g�ØץÒqt�Øץ�g�ØsÒg�Ø
zqgiץg��|ם�m�g�Ønt{Ñsts�g�Ø�gØםq�gØץk�grמØg{mn�stמØ|g�Ø}gs�g���|tמ�Øzqgiץg-
��|tמØ|g�Øk�|ts�|tמ�Ø�s�pץg�Ñsts�g�Øץ�gØjם�mØgz�ngsם�m�g�Ø��msØg}Îim�ÎØ�m��Ø
mØk�|g���|ם�Øoztjm{Ñsk�Ø���Ønkqgzko��|Ò�Økz�z�Ñ�k��Ø�m�Ø}מ�m�Ø��msØgsnqÑz�smØ
�o~ÎØ|g�Ø�mØjמsgץmØgsgzqt�gqץtiÎ�ØgzםØץ�gØ�osnÎ|mØgo�ti|qto�m�Ø�kØk|kÏsmØמ�
�m�Øgo�tnkqgzkÏg��Ø

uÚ~r֧tu�Ú{h�ÚuÚ~Óru�Úhyu�lzu֨tÚ�r֧yup�Ú|lÚ�up�ÚuyuÑup�Ú�{l}�֧|h��l�Ú
{h�Ú֧~�Ú�ptoÐ{l�Ú����ÚuyuÑl�Úmu֨|l

— Albert Einstein





the artists

t�Øk�|g���|tÏ
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marianne strapatsakis 
tania tsiridou
Fragile WonderingØ�����	�Ø 
synchronised and interactive video  
IMRSAKKASINMØVISHØRNTMDØ;�aØ��aa=�Ø 
dimensions variable.
music: Theodore Lotis 
montage-special effects:  
Marianne Strapatsakis  
�Ø4AMIAØ4RIQIDNT 
multimedia programming:  
Panagiotis Pandis.

�fpע�rrfÖ��pfyfע��{l 
Ãעr�fÖÃ��pÍisn
�֨orhp��nÚ�lr�yz֦tn�nØ�����	�Ø 
�oi~qtsץ��Òsm�Øj�gjqg���|ÎØhÏs�ktØ 
ki|gל���g�mØץkØÎ~tØ;�aØ��aa=�Ø 
j�gל���k��Øץk�gh{m�Ò��
 �to��|Î�Ø�tjpqÎ�Ø�Ñ�mץ
lל�tsץk�j�|לØk}Ò�Ø 
�gqל�ssgØ��qgzgל��|mØ�Ø 
Åלs�gØÅ��qÏjtoØ 
zqtiqgץץgםץ����Øzt{oץÒ�ps�Ø 
�gsgi�Ñ�m�Ø�gsjÎ��
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2003; Rugrats Go Wild, Paramount Pictures, 
2002; Eight Crazy Nights, Sony-Columbia, 
2001. In 1999, she received the 3rd Price 
Award in a graphic design competition themed 
School Libraries. She is currently an appointed 
art teacher in Greek public schools. She has 
been a panel member and has held workshops 
in a number of conferences organised by the 
!QSØ 4EACHEQRØ !RRNCIASINMØ ������Ø ������	Ø
and has published articles on art teaching in 
SHEØ XEAQKXØ LAGAYIMEØ !QSØ %DTCASINMØ �MNRØ ���Ø
��ØAMDØ��	�Ø)MØHEQØVNQJØARØAØUIRTAKØAQSIRS�ØRHEØ
incorporates tapestry, crochet and macrame 
techniques. She lives and works in Athens.

Alexandra (Ada) PetranakiØ�B������Ø!SHEMR	Ø
AàEQØRSTDXIMGØQADINSECHMNKNGXØAMDØOEDAGNGX�Ø
she studied painting at the Athens School of 
&IMEØ !QSRØ VISHØ STSNQRØ 4Q�Ø 0ASQARJIDIRØ AMDØ '�Ø
Kazazis and attended the sculpture class of 
.�Ø4QAMNR�Ø3HEØGQADTASEDØIMØ����ØFQNLØ!3&!Ø
AMDØIMØ����ØRHEØVARØGQAMSEDØAØ-ARSEQØNFØ&IMEØ
Arts degree. She has been a PhD candidate 
at the same school since October 2020 
with supervisor tutor V. Vlastaras. She has 
OQEREMSEDØRIWØRNKNØRHNVRØAMDØHARØOAQSICIOASEDØ
IMØLNQEØSHAMØ��ØGQNTOØEWHIBISINMRØAMDØEUEMSRØ
in Greece and abroad such as Apology, 
Gallery Genesis, Athens, 2020; Transmission 
grecque�Ø!ONMIAØ#EMSQEØDEØ KaØAQS�Ø0AQIR�Ø�����Ø
Platforms Project, Athens, 2019; Contemporary 
Venice 2019, Venice, 2019; Caritas Romana, 
Contemporary Art Center of Thessaloniki, 
2018; Art Thessaloniki, Thessaloniki, 2018; 
Open Studio 2017, Documenta14th, Athens, 
�����Ø4th International Festival Back to Athens 
Cheapart, Athens, 2016; Prague Biennale, 
Prague, 2015; Athens Biennale, Athens, 
2015; Art Athina, Athens, 2015; Deferred 
action: adaptations of artistic radicalism, 
Contemporary Greek Art Institute/ISET, 
!SHEMR�Ø �����Ø 0ESQAMAJIaRØ OQACSICEØ LAIMKXØ
focuses on the creation of multi-sensory 
installations. Her works are characterised 
BXØ SHEØ EWOKNQASINMØ NFØ OHIKNRNOHICAKØ SHNTGHS�Ø
archive art as well as problems about the 
incomprehensible memories, gendered 
identity, blackness/darkness and its feelings. 
She lives and works in Athens.

!DJJDÖ 2G@ÚPØ �B������Ø 'EQLAMX	Ø IRØ SHEØ CHIKDØ
of Holocaust survivors who immigrated 
FQNLØ 0NKAMDØ SNØ 'EQLAMXØ IMØ �����Ø )MØ �����Ø
she moved to Israel on her own. She studied 
ÜMEØ AQSRØ ASØ SHEØ !UMIØ !QSØ #NKKEGE�Ø 4EKØ !UIUØ
and graduated in 1988. She has presented 
NUEQØ ��Ø RNKNØ EWHIBISINMRØ IMØ LTRETLRØ AMDØ
galleries around the world such as Legenda 
in MeMoriam, MuMo Museum Montanelli, 
Prague, Czech Republic, 2019; Whisper of 
memory, Nha San Art Space, Hanoi, Vietnam, 
2016; Fertility and Vegetativeness, Museum 
Ein-Harod, Israel, 2011; For the tree of the 
&IELDÚISÚ-ANbSÚ,IFE, Contemporary Art Museum, 
Petach-Tikva, Israel, 1994. Her work has 
been included in over 100 group shows and 
projects in museums, galleries, festivals and 
RXLONRIAØ VNQKDVIDEØ RTCHØ ARØ 6IDENØ &ERSIUAK�Ø
-EWICNØ #ISX�Ø -EWICN�Ø �����Ø !QSROACEØ 4EKØ
Aviv, 2018; the Contemporary Art Museum, 
(AIFA�Ø )RQAEK�Ø �����Ø �SHØ 7NQKDØ #AKKIGQAOHXØ
Biennale of Jeollabuk-do, South Korea, 2005. 
Her performances have been featured at 
numerous places such as S.Y.P. Art Space, 
Tokyo, Japan, 2019, and Nakanojo Biennale, 
*AOAM�Ø �����Ø 3HAÜQaRØ UIRTAKØ UNCABTKAQXØ
is a constant quest of the human psyche 
SQAUEQRIMGØ ACQNRRØ MNSINMRØ NFØ EWIRSEMSIAKØ
metaphors, simultaneously combined with 
corporeal as well as spiritual elements of our 
EWIRSEMCE�Ø3HEØKIUERØAMDØVNQJRØIMØ4EKØ!UIU�

orit Ben shitritØIRØAØUIRTAKØAQSIRS�ØÜKLLAJEQ�Ø
choreographer, and educator living in New 
York and showing internationally. Ben Shitrit 
utilises movement and bodies to implicate 
the powers that be, their mechanisms of 
domination and the potential for violence. 
3HEØ HARØ QECEMSKXØ EWHIBISEDØ ASØ #��Ø 'AKKEQXØ
AMDØ SHEØ.ASHAMØ #TLLIMGRØ &NTMDASINM�Ø .EVØ
York, 2020/2014; Mana Contemporary, Miami, 
2018; Museum Van Loon, Amsterdam, 2016; 
the Herzliya Museum of Art, Israel, 2016; 
"IEMMIAKØ NFØ -NUIMGØ )LAGEØ �")-	Ø ASØ -TRETLØ
-5.42%&�Ø #EMSQNØ DEØ !QSEØ #NMSELONQĒMEN�Ø
Buenos Aires, Argentina, 2016; El Museo 
#TKSTQAKØDEØ3AMSAØ&E�Ø53!�Ø�����Ø6IDENBQARIKØIMØ
São Paulo, Brazil, 2011, 2013; MACRO Museo 
DaAQSEØCNMSELONQAMEAØ2NLE�Ø)SAKX�Ø�����Ø4HEØ

�#,�Ø ,TWELBNTQG�Ø �����Ø SHEØ 2NXAKØ #NKKEGEØ
of Art, London, 2010, as well as in Austria, 
'EQLAMX�Ø&IMKAMD�Ø2TRRIA�Ø3KNUEMIA�Ø3OAIMØAMDØ
the US and China. She splits her time between 
.EVØ9NQJØAMDØ3AMØ&QAMCIRCN�ØVHEQEØRHEØCHAIQRØ
SHEØ&IKLØ$EOAQSLEMSØASØSHEØ3AMØ&QAMCIRCNØ!QSØ
Institute.

dimitra skandaliØ �B������Ø!SHEMR	ØGQEVØTOØ
on Paros, a Greek island in the Aegean Sea. 
3HEØ VARØ EDTCASEDØ IMØ 'QEECEØ �!3&!�Ø ����
����	Ø AMDØ SHEØ .ESHEQKAMDRØ �(+5�Ø %QARLTR
3NCQASERØ EWCHAMGEØ OQNGQALØ ��������	Ø
before moving to California and earning 
HEQØ-&!Ø IMØ.EVØ'EMQERØ FQNLØ3AMØ&QAMCIRCNØ
!QSØ )MRSISTSEØ ���������	�Ø3HEØHARØBEEMØ SHEØ
recipient of numerous awards alongside 
with 11 participations in artist-in-residency 
programmes throughout the United States. 
3HEØ HARØ HEKDØ ��Ø RNKNØ RHNVRØ AMDØ ÜUEØ SVN
person shows, in the United States and 
Greece. Her work has been curated in 65 
GQNTOØ EWHIBISINMRØ VNQKDVIDEØ AMDØ RHEØ HARØ
CTQASEDØAMDØCNCTQASEDØFNTQØGQNTOØEWHIBISINMRØ
in Greece and the United States. Selected 
EWHIBISINMRØIMCKTDE�ØFloating Land, Apothiki Art 
(NTRE�Ø0AQNR�Ø'QEECEØ�RNKNØRHNV	�Ø����� Until It 
ShattersØIMØ2NNSØ$IUIRINM�Ø3AMØ&QAMCIRCN�Ø53!�Ø
2020; Tunnels of the Mind/Artistic Messages to 
Inspire, projected at the Times Square, New 
9NQJ�ØAMDØNMØ3AMØ&QAMCIRCNØ!QSØ)MRSISTSEØ4NVEQ�Ø
IMØ 3AMØ &QAMCIRCN�Ø �����Ø Salty Fields �SVNØ
OEQRNMØ RHNV	�Ø (EQAJKEIDNMØ -TRETL�Ø !SHEMR�Ø
2019-2020; Sea beds and Signals �RNKNØRHNV	�Ø
Cube Space, Berkeley, USA, 2019; Here is the 
Sea, Richmond Art Center, Richmond, USA, 
2019; In my end is my beginningØ �RNKNØRHNV	�Ø
$NMØ3NJEQØ#NMSELONQAQXØ!QS�Ø3AMØ&QAMCIRCN�Ø
2018; A heap of broken images where the 
sun beats, The Aegean Center for the Arts, 
Paros, Greece, 2018; In the Stillness Between 
Two Waves of the Sea, Durden and Ray, Los 
Angeles, USA, 2018; Fata Morgana, Aggregate 
3OACE�Ø/AJKAMD�Ø53!�Ø�����Ø4HEÚ/CEANÚ!âERÚ
Nature, Yerba Buena Center for the Arts, 
3AMØ &QAMCIRCN�Ø �����Ø Demarcate, Territorial 
SHIâÚ INÚ PERSONALÚ ANDÚ SOCIETALÚ MAPPING�Ú San 
Jose Institute of Contemporary Art, San Jose, 
USA, 2016; Meltemia and other stories �RNKNØ

RHNV	�Ø $NMØ 3NJEQØ #NMSELONQAQXØ !QS�Ø 3AMØ
&QAMCIRCN�Ø �����Ø Desimata/Ties �RNKNØ RHNV	�Ø
4HEØ!EGEAMØ#EMSEQØ FNQØ SHEØ&IMEØ!QSR�Ø 0AQNR�Ø
2016; now the weakening shadow remains, and 
ITSÚ CRACKEDÚ CONÞDENCE���Ú �RNKNØ RHNV	, ProArts 
Gallery, Oakland, 2016; Emergent Atlas, Yerba 
"TEMAØ #EMSEQØ FNQØ SHEØ !QSR�Ø 3AMØ &QAMCIRCN�Ø
2014-2015; Make Space, in Berkeley Art 
Center, Berkeley, 2014; Reconnaissance, The 
Headlands Center for the Arts, Sausalito, USA, 
2014; Art from the Heart�Ø'NVAMTRØ,Nà�Ø.EVØ
York, 2013; Imagining Time, Gathering Memory: 
Día de los Muertos�Ø 3/-!QSR�Ø 3AMØ&QAMCIRCN�Ø
2013; NextNewCA, San Jose Institute of 
Contemporary Art, San Jose, 2013; Journeys 
of the EyesØ �RNKNØ RHNV	�Ø 0NMSNONQNRØ !QSØ
'AKKEQX�Ø 0AQNR�Ø�����Ø(EQØ IMRSAKKASINMRØAKKTDEØ
to increasing environmental risks alongside 
with human migrations and struggles about 
identity. Skandali lives and works in the 
United States and Greece.

marianne strapatsakisØ �B������Ø !SHEMR	Ø
QECEIUEDØ HEQØ ÜQRSØ DEGQEEØ FQNLØ SHEØ !SHEMRØ
College of Technology in Interior Architecture. 
3HEØCNMSIMTEDØHEQØRSTDIERØIMØ0AQIR�ØVISHØAØÜUE
year grand from the Academy of Athens, where 
RHEØ GQADTASEDØ VISHØ DEGQEERØ FQNLØ SHEØ ýCNKEØ
.ASINMAKEØ3TOęQIETQEØDERØ"EATW!QSRØ�DIOKNLAØ
IMØOAIMSIMGØAMDØAØCEQSIÜCASEØIMØRJESCH	�Ø3HEØAKRNØ
QECEIUEDØAØCEQSIÜCASEØIMØ(IRSNQXØNFØ!QSØFQNLØSHEØ
Ecole du Louvre and a diploma in Plastic Arts 
from the University of Sorbonne, Paris I. Since 
1980, she has been a pioneer in video art in 
Greece, with emphasis on video installations 
in which she incorporates painting, sculpture 
AMDØ UIDEN�Ø &QNLØ ����Ø SNØ �����Ø RHEØ VARØ AØ
founding member, professor and president of 
the Department of Audio and Visual Arts of 
the Ionian University, Greece. In 2005, she was 
appointed as visiting professor at the Athens 
3CHNNKØ NFØ &IMEØ !QSR�Ø 3HEØ CNMSIMTERØ HEQØVNQJØ
BXØFNCTRIMGØNMØSHEØONRRIBIKISIERØNFØCNEWIRSEMCEØ
of moving images, sound and digital art, on 
the dialogue between contemporary digital 
art and civilisations of the past and on the 
presentation of large size digital works in 
OTBKICØROACERØ �OQNȫECSINMRØLAOOIMG	�Ø3HEØHARØ
OQEREMSEDØ ��Ø RNKNØ RHNVRØ IMØ 'QEECE�Ø &QAMCE�Ø
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England, Germany, Italy, Chile, Turkey, and 
HARØ OAQSICIOASEDØ IMØ ��Ø GQNTOØ EWHIBISINMRØ IMØ
'QEECE�Ø &QAMCE�Ø %MGKAMD�Ø 'EQLAMX�Ø 3OAIM�Ø
the Netherlands, China among of which is 
SHEØEWHIBISINMØThe Tides of the Century at the 
/CEAMØ &KNVEQØ )RKAMDØ-TRETLØ IMØ #HIMA�Ø VISHØ
Greece as an honoured country and [un]known 
destinations chapter II: shell // the politics of 
being at the 15th Athens High School, Kypseli, 
Athens, 2018. She lives and works in Athens.

lambros taklisØ �B������Ø !SHEMR	Ø IRØ AØ
CNLONREQØ NFØ RNTMDSQACJRØ FNQØ ÜKLØ AMDØ 46�Ø HEØ
AKRNØEMȫNXRØBQAMCHIMGØNÛØIMSNØSHEØCNMSELONQAQXØ
arts, such as video and sound installations. 
The basis of his work is grounded with an 
inspiration in alternating perspectives and 
imagery, combined with an eclectic collection 
NFØ IMÝTEMCERØ ^MALEKXØ CKARRICAK�Ø VNQKD�Ø ȫAYY�Ø
byzantine, pop, rock, electronic, and of course, 
RIKEMCE�Ø �IRØ OARRINMØ FNQØ LTRICØ BEGAMØ ASØ SHEØ
AGEØ NFØ RIW�Ø VHEQEØ HEØ CNLLEMCEDØ RSTDIERØ IMØ
CKARRICAKØ OIAMNØAMDØLTRICØ SHENQX�Ø &QNLØ����Ø
SNØ �����Ø HEØ RSTDIEDØ HAQLNMX�Ø CNTMSEQONIMS�Ø
fugue, orchestration and composition under 
SHEØ STSEKAGEØ NFØ -�Ø !DALIR�Ø (EØ HNKDRØ AØ &IKLØ
3CNQIMGØ $IOKNLAØ �ýCNKEØ .NQLAKEØ DEØ-TRIPTEØ
DEØ0AQIR�Ø����	ØAMDØHARØAKRNØRSTDIEDØÜKLØLTRICØ
NQCHERSQASINMØ VISHØ 3CNSSØ 3LAKEXØ �&IKLØ-TRICØ
)MRSISTSE�Ø,NRØ!MGEKER�Ø#AKIFNQMIA�Ø����	�!KNMGØ
with classical music studies, Taklis also studied 
"XYAMSIMEØ LTRICØ TMDEQØ 6�Ø !UQALADIRØ �����
����	�Ø UAQINTRØ SQADISINMAKØ IMRSQTLEMSRØ FQNLØ
Greece, Turkey, Indonesia, China, and Japan 
���������	�ØȫAYYØOIAMNØTMDEQØ"QTMNØ!MGEKIMI�Ø
0HIKIOOEØ,EØ"AQAIKKECØAMDØ,IKIAMØ$EQICPØ�����
����	ØAMDØRNTMDRCAOEØRXMSHERIRØ�0HIKHAQLNMIEØ
DEØ0AQIR�Ø��������	�Ø&QNLØ����ØSNØ�����ØHEØ
CNLONREDØLTRICØFNQØ SHEØÜKLRØWhy the robots 
directed by Yseult Le Goarning, 2020, for which 
HEØQECEIUEDØSHEØAVAQDØFNQØ�ERSØRNTMDSQACJØASØ
SHEØ/MIQNRØ&IKLØ!VAQDRØØ.EVØ9NQJ�Ø�����ØOn 
ira voir la mer directed by Christopher Poulain, 
2019; Béton ArméØ DIQECSEDØ DXØ &ASIHØ 4TQRTM�Ø
2018; House in the water directed by Jingyang 
3TM�Ø�����Ø)MØ�����ØHEØCNKKABNQASEDØVISHØUIRTAKØ
AQSIRSØ%ÜØ&NTQIJIØAMDØCNLONREDØRNTMDRCAOERØFNQØ
her installations DreamØ�����	ØAMDØ2EßECTIONS 
2002-2007Ø �����	�Ø )MØ �����Ø AKNMGØ VISHØ %ÜØ

&NTQIJI�ØHEØCQEASEDØSHEØ IMRSAKKASINMØSound and 
Light mirroringØ FNQØ SHEØ EWHIBISINMØ 2EßECTIONS, 
4!&Ø �4HEØ!QSØ&NTMDASINM	�Ø!SHEMR�Ø�����Ø4HIRØ
work was also presented at Lb/%ILÚ %COUTE, 
Ancienne Abbaye de Grestain, Normandie, 
2018. In the same year, he collaborated with 
visual artist Athina Massoura and composed 
soundscapes for her work Immersion, presented 
ASØ SHEØ 5MIUEQRISXØ NFØ 0AQIRØ ��Ø )MØ �����Ø HEØ
participated in the global collaborative sound 
project Sacred spaces by Cities and Memory, 
with the sacred ambient composition �֨r�lÚ �Ú
Kyrie�ØEMCNLOARRIMGØÜEKDØQECNQDIMG�ØRNTMDØAQSØ
and sound mapping. He lives in Paris and works 
as a freelance composer.

nikos tranosØ �B������Ø%UIA�Ø'QEECE	ØRSTDIEDØ
RCTKOSTQEØ ASØ SHEØ !SHEMRØ 3CHNNKØ NFØ &IMEØ !QSRØ
�������	Ø AMDØ ASØ SHEØ ýCNKEØ DERØ "EATW!QSRØ
IMØ 0AQIRØ �������	�Ø (EØ HARØ BEEMØ SEACHIMGØ
RCTKOSTQEØ ASØ SHEØ !3&!Ø RIMCEØ �����Ø (EØ HARØ
OQEREMSEDØ HIRØ VNQJØ IMØ RNKNØ EWHIBISINMRØ AMDØ
has participated in many group shows, such 
as: [un]known destinations chapter II: shell 
// the politics of being, 15th High School of 
Athens, 2018; White Power, Zoumboulakis 
'AKKEQX�Ø!SHEMR�Ø�����ØA Glacier at Our Table, 
ANTIDORON�Ø &QIDEQICIAMTL�Ø $NCTLEMSA���Ø
+ARREK�Ø �����Ø Between the Pessimism of 
THEÚ )NTELLECTÚ ANDÚ THEÚ �PTIMISMÚ OFÚ THEÚ 7ILL, 
Thessaloniki, Greece, 2015; Agora, 4th 
Biennale of Athens, 2013; The Magic Circle, 
Gazon Rouge, Athens, 2012; Public Domain, 
Supermarket Art fair with Lo and Behold, 
Stockholm, 2012; Greek Art, Sem-Art Gallery, 
Monaco, 2011; Microgeographies, Art Athina, 
Athens, 2011; Hommage a Galerie Artion, 
Kappatos Galleries, Athens, 2011; "ATTLEÞELD, 
4HEØ!QSØ&NTMDASINM�Ø!SHEMR�Ø�����ØPaganism, 
OPA2 performances, Art Athina, 2009; Open 
Plan, Art Athina, 2008; Places, Macedonian 
Museum of Contemporary Art, Thessaloniki, 
�����ØCrimen Majestatis, A-D Gallery, Athens, 
�����ØEgnatia, Saledo, Italy, 2005; Makronissos 
project, Greece, 2005; Marubi 2004, National 
Gallery of Tirana, Albania, 2004; DESTE Prize, 
$%34%Ø &NTMDASINM�Ø !SHEMR�Ø �����Ø Spell your 
name, Artio Gallery, Athens, 2002; Travel 
Warnings, Artio Gallery, Athens, 2000. The 

installations of Nikos Tranos reshape the 
surrounding space and function interactively 
ACSIUASIMGØSHEØUIEVEQaRØREMRERØAMDØQEACSINMR�Ø
The quest for new balances between the canny 
AMDØSHEØTMEWOECSED�ØSHEØCNLLEMSAQXØNMØRNCIAKØ
conditions, the desire for communication 
through a work of art as well as the 
multidimensional interpretation of recurring 
OASSEQMRØ�HNLE�ØILAGERØNFØTQBAMØKIFE�ØUINKEMCE	Ø
AQEØȫTRSØBTSØAØFEVØNFØSHEØEKELEMSRØSHASØDEÜMEØ
the conceptual content of his works. He lives 
and works in Athens.

tania tsiridouØ�B������Ø$TRREKDNQF�Ø'EQLAMX	Ø
received her degree from the department of 
3NCINKNGXØIMØ#NKNGME�Ø'EQLAMXØ�5MIUEQRISĕSØYTØ
+ĥKM	Ø IMØ����ØAMDØ IMØ����ØHEQØONRSGQADTASEØ
DEGQEE�ØIMØDIGISAKØAQSR�ØFQNLØSHEØ3CHNNKØNFØ&IMEØ
!QSR�Ø �!SHEMR	�Ø )MØ�����ØRHEØQECEIUEDØHEQØ0H$Ø
degree from the Department of Audio and 
6IRTAKØ !QSRØ �)NMIAMØ 5MIUEQRISX	�Ø (EQØ QEREAQCHØ
FNCTREDØNMØHNVØDIGISAKØSECHMNKNGIERØIMÝTEMCEØ
the way art investigates and represents 
the non-visual, unpredictable, and sublime 
processes of nature. She has participated in 
multimedia and TV productions and in group 
AQSØ EWHIBISINMR�Ø RTCHØ ARØ SHEØ �SHØ "IEMMAKE�Ø
Thessaloniki, 2019; Tangible Sound, ZKM, 
+AQKRQTHEØ �IMØ CNKKABNQASINMØ VISHØ %!34.�Ø
%TQNOEAMØ!QSØØ3CIEMCEØ.ESVNQJØ����	�ØEgnatia 
Road: a Path of Displaced Memories, Yeni 
Mosque, Thessaloniki, 2005; The Transition of 
Athens 2004-05, Byzantine Museum, Athens, 
2004; Eurobus, NET, documentary series, 
2003. Her latest research interests include 
art in the post-internet era, interaction design 
AMDØ SHEØ TREØ NFØ DASAØ IMØ SHEØ CNMSEWSØ NFØ AQSØ
projects. Since 2008, she has been working 
ARØ AØ SEACHIMGØ RSAÛØ ASØ SHEØ $EOAQSLEMSØ NFØ
Audiovisual Arts, Ionian University. She lives 
and works in Athens and Corfu.

marios Angelos VoutsinasØ �B������Ø 0AQIR�Ø
&QAMCE	Ø IRØ REKFSATGHSØ AMDØ HIRØ IMUNKUELEMSØ
in jewellery design and miniature sculpture 
DASERØ FQNLØ �����Ø 3IMCEØ �����Ø HEØ HARØ HEKDØ
��Ø RNKNØ EWHIBISINMRØ ALNMGØ NFØ VHICHØ Glass 
Menagerie, Genesis gallery Athens, 2012; Tea 
with Mrs Katakouzenos, The Angelos and Leto 

+ASAJNTYEMNRØ &NTMDASINMØ !SHEMR�Ø �����Ø The 
Neoclassic Designs of Marios Voutsinas, Millenia 
&IMEØ!QSØGAKKEQX�Ø/QKAMDN�Ø53!�Ø�����ØWearable 
Sculpture � SculptureØ �DNTBKEØ EWHIBISINM	�Ø
Ileana Tounta Contemporary Art Centre and 
GAKKEQXØ��Ø!SHEMR�Ø�����ØAMDØHARØOAQSICIOASEDØ
IMØMTLEQNTRØGQNTOØEWHIBISINMRØ IMØ'QEECEØAMDØ
abroad. In 2004, GEMA Publications published 
a retrospective tribute covering 30 years 
of his creative output. His work is in private 
collections around the world. He lives and 
works in Athens.

eleni ZouniØ�B������Ø0IQAETR�Ø!SHEMR	ØRSTDIEDØ
graphic design at the Vakalo School and 
OAIMSIMGØASØSHEØ!SHEMRØ3CHNNKØNFØ&IMEØ!QSR�Ø3HEØ
lived and worked in Barcelona between 1984 
and 1986, and from 1989 to 1994 in Utrecht 
and Amsterdam. She has held eleven solo 
EWHIBISINMRØAMDØSAJEMØOAQSØIMØMTLEQNTRØGQNTOØ
RHNVR�Ø3EKECSEDØRNKNØEWHIBISINMR�ØMindscapes, 
Alma gallery, Athens, 2020; In a manner of 
speaking, Medusa Art Gallery, Athens, 2016; 
Letterforms, Epigraphic Museum of Athens, 
2013; Change of Distances, Medusa +1 Art 
Gallery, Athens, 1995; Linea Atenas-Barcelona, 
Vincent Bernat Gallery, Barcelona, Spain, 
1989. Selected group shows: +9, Iera Odos, 
Athens, 2019, [un]known destinations chapter 
II: shell // the politics of being, 15th High School 
of Athens, 2018;  The art of artist statement, 
Hellenic Museum of Chicago, USA, 2004; 3rd 
International Biennial, Sharjah, United Arab 
Emirates, 2001; Greek Artists, Quests, 1950-
2000, Rethymnon Centre of Contemporary 
Artistic Creation, Crete; We are elsewhere, we 
are going elsewhere, Aeschylia 1998, Eleusis, 
Greece, 1999; Tribute to Greek Artists 1960-
1990, 42e Salon de Montrouge, Montrouge-
!SHĘMER�Ø !SHEMR�Ø �����Ø )MØ ���������Ø RHEØ
undertook a postgraduate course in Visual 
Communication at the University of Derby 
- Vakalo Art and Design College. As part of 
her research, she delved into the dialectical 
relationship between writing and painting. Her 
book Where Does Painting begin? Where Does 
Writing Begin? was released in 2010. She lives 
and works in Athens.
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4HEØEWHIBISINMØReality check was held  
at the Psychiatric Hospital of Attica,  
Dafni, Athens, Greece 
between September 9 and October 16, 2021

%WHIBISINMØNQGAMIREQ�Ø 
AQSEFACSØASHEMRØMNMOQNÜSØNQGAMIRASINM

%WHIBISINMØ�ØCASAKNGTEØCTQASNQØ�ØCNMCEOSØDERIGMØ 
by dr Kostas Prapoglou
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